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120 West seam St., New York. 





Mr. AND va ‘THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Home Studio 163 East 62d St, New York, 





DANIE L V 1S: ANSKA, VIOLINIST 


Retur rned from Berlin after nine years’ successful 
concertiz zing and teaching, will accept engagements 
an d a limited number of pupils. 

pitied 488 St. Nicholas Ave., New York. 
Mondays and Thursdays, 10 So. 18th St., Phila 


Witeies RB AC HE, 
BARITONI 


Concert Oratorio 
Address 318 W. s7th St., 


ISIDORE LUCKSTONE, 
THE ART OF SINGING 
153 West Seventy-sixth St., 


New York 


7093 River 


Telephon 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION 


212 West soth Street, New York 


VON DOENHOFF, 
VOICE—HELEN PIANO 
1186 Madison Aver 
"Phone, 1332-79t! 


ALBERT 


ARD BLITZ, 


SIGHT SINGING 


Dr. EDOU 


843 Carnegie Ha 
Monday and Thursday, ¢ t { 2 
Res. "Phone 13 Audubon. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO 

HISTORY 

HISTORICAL LECTURE RECITALS 


Residence-Studio: 60 Jefferson Ave., Columbus, 
Yhio. Telephone, Automatic 2294 


SINGING, MUSIC, 


ROBERTO CORRUCCINI, 
(Formerly with Manhattan Opera House) 
VOCAL INSTRUCTION, 
ITALIAN REPERTOIRE SPECIALIST 
237 West 34th St 


JESSIE DAVIS, 

PIANIST. 
Concerts—Recitals—Lessons. 
289 Newbury St., 


Residence-studio: Boston 


SAMUEL A. BALDWIN, 
Head Dep't of Music, College City of New York 
CONCERT ORGANIST 


Address: 611 W. 137th Street, New York. 
elephone, 1600 Audubon. 


ANNA E. ZIEGLER, 
VOCAL TEACHER. 


Normal Class, Opera Class, Private Tuition. 
Summer Course, 1425 Broadway (Metropolitas 
Opera House | coments "Phone 1274 Laniemans 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Pracirarettel Hall, New York. 


A. BUZZI- PECCL A, 

ITALIAN VOCAL SPECIALIST, 

secially recommended b 
c ARUSO. SEMBRICH, DE RESZKE 

and greatest artists. 

Cireular on application. By mail only. 

33 WEST 671m STREET, 

Atelier Building. 





CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION 
Four Langu Beginning to Stage. 


ages. 
The Douglas, 357 West r1gth St. 
"Phone, 3310 Morningside. 











THE MUSICAL COURIER 
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Translated from His Diary. 


BY ARTHUR M. ABELL. 


THE ADVENTURES OF MISKA HAUSER. 


A STUDY OF THE ROMANTIC EXPERIENCES OF THE CELEBRATED HUNGARIAN VIRTUOSO, WHO, MORE 
A CENTURY AGO, WAS THE FIRST VIOLINIST TO MAKE A TOUR OF THE WORLD. 


THAN HALF 








Since Paganini set the pace more than a century ago 
the concerts of wandering violinists have been important 
features of international musical life All of the fiddling 
fraternity who aspire to fame and fortune are compelled 


to travel, yet in the whole history of violin playing there 





have been scarcely half a dozen names writ on the page 
f fame whose bearers have been really extensive trav 
clers, who have penetrated into remote countries and 
regions—who have been in the true sense of the word 
vlobe-trotters. Ole Bull was one of them, but the adven 
uresome Norseman confined his travels to Europe and 





America; Wilhelmj made a complete tour of the world 
nearly thirty years ago; but the three greatest travelers 
mong violinists have been Miska Hauser, Eduard R« 
menyi and Ovide Musin. Musin has been by far the great 


est traveler of nists, having been around t 


world three times 


living Vv 


Miska Hauser, the Hungarian, was the first violin vit 
tuoso whose travels encompassed the earth. For many 
vears I have heard of his book, “Aus dem Wanderbuch« 
eines osterreichischen Virtuosen,” but in spite of tireless 
inquiry I had never been able to procure a copy, as it was 
printed over half a century ago and the edition was long 
since exhausted. Great was my delight, therefore, when 


Carl Flesch, the distinguished Hungarian violinist, sent me 


1 copy with his compliments one day last winter. I found 
the volume very entertaining reading, not only because 
of the interesting and often thrilling adventures of tl 

writer, but because of the light it throws on the musical 
conditions of the countries he visited sixty years ago 


Miska 
his | 
a charlatan and cheap 


il art, played for 


Hauser 


iographers 


Moreover, these pages reveal the fact that 


has been much maligned by history, for 


record that he was a good deal of 


trickster, who, eschewing the paths of r 





the gallery and cared only for the plaudits of the multi 


tude. Hauser certainly did make a strong bid for the pop 
ularity that prevailed in musically uncultured communities 
but it 


dent fortune 


was the very laudable desire to acquire an indepen 


and not the love of cheap music that prompt 


‘d him to do so. There are numerous pages in his book 
which show that he had the soul of the true artist and 


that he catered to popular taste only from necessity 
1822, Miska 
He 
> 


Mavseder and Boehm at the Vienna Conservatory; Boehm 


Born at Pressburg, Hungary, in Hauser 


" 


early displayed great aptitude for music studied with 


was also the teacher of Ernst and Joachim. Hauser began 


to travel in 1840 and for nearly a decade he was on the 


wing, touring through Germany, Denmark, Sweden, Nor 
By 18s0 he had attained such 


Finland and Russia 





way, 

celebrity that P. T. Barnum engaged him for an extensive 
tour of the United States and for two years he sailed 
under the flag of the greatest of all impresarios. In 1853 
he visited California and it was there that he began to 
write the interesting letters which first appeared in th 





“Ostdeutsche Post” and later in book form, published by 


his brother, Sigmund Hauser 


reveals a good deal of literary ability and 


had 


often thought and specu 


Miska Hauser 
keen powers of observation ; he facile pen and many 


pages of his book show that h« 


lated on the deeper problems of life, that he was, as I 
stated above, au fond a true artist, that he was a gfeat 
lover and observer of nature and that he had the gift of 
lescribing in a straightforward, appealing, humorous man 
ner what he saw and heard. The spirit of romance and 


adventure lives in most of as and I trust that the readers 
of Tue Musical 
from Miska Hauser’s book of travels 
reading. In his 
March, 1853, he says 

“Many 


conviction 


Courrier will find the following extracts 
entertaining summer 


Francisco 1 





hrs r, written at San 


brought me to the 


the 
their golden fruit, 


years of having 
that 


Fields had long since 


experienc 


for virtuosos in Europe Hesperian 
been stripped of 
water-tight made a modest 


I packed my violin in a case, 


package of my hopes and sailed light-hearted across the 


sean. America, thought I, is the land of good fortune; 
not yet overwhelmed by a deluge of concerts and virtuosos, 
it receives every artist at once as a messenger from an 


ther world and dismisses him endowed with the costliest 
And lo! within a short 
s through thé United States, 


favors of temporal power space 
f time I journeyed four tims 


Havana and Canada and in many places played ten and 


twely \ brilliant tour, you will exclaim. By 1 
means. I, t \ t isinesslike European, earned 
tt all t tter f y agents. For cunning peopl 

tke Barnum t You are an artist and therefor 
you s§ ] iV | ¢ npe Ss they iV t y 1 
ire an artist ut nmon commodity, and therefore by 
me you ind made to give ) ur best 
Here tl not t eir sla le to t egroes 
Guessing at my 1 intile value, I tore myself loose from 
se dealers in souls and, already sufficiently vexed that 





I had lost the charm of novelty in this part of 


1 resolved to g t Californi Kven a 


Henriett 


conditions 


proposition 


‘ ‘tage 
avel with Sonntag I declined absolutely 


hough the 


were tempting 


With a view to finding a singer for this artistic ur 
which I was undertaking with mixed feelings of prose and 


poetry, I traveled from New York to Philadelphia. Thete 


I met Ole Bull, who with pleasure communicated to m« 
his design of making the tone f his northern violin 
draw to him a stream of California gold This news deter 
mined me to hurry Not being able in the press of th 


moment to find the desired reincarnation of Lyra, I re 
solved te et out from New York on January 1 in the 
ompany of the pianist Laveneau The elegant steamer 
‘Baltic’ carried us swiftly out into the immeasurable watery 











plain. Among the passengers I found many acquaintances 
For twelve days we sailed on the Atlantic; then we passed 
the islands of Cuba, Jamaica and Hayti. It was a glorious 
uplifting sight to see before us in the night the island 
Cuba, lighted by the clear 1 of tl moon, whose mag 
heen was poured out over the placid sea. How i 
cant are the rys « t mared to the s of itur 
which one first knows how ippreciate when a 
the sens ire refined.” 

Then Miska H user goes n to describe the natur ! 
beauties of the West Indies, Nicaragua and Panama. H 
was tremendous!y impressed with the natural resources of 
the Ameri ontinent and was depressed by the fact 
that they were not being developed America,” he wrot 

needs, not gold diggers, but agriculturists This glori 

il has been watt for tunes for intelligent ti ; 
to ut its practically limitle fertilit 

In Panama he read in the newspape f wn arrival 
n California. “In order to make good tl not 
writes, “we mounted the hors« A h were waiti for 
us and which convinced me as well ; traveling com 


panions in an unfriendly enough manner that we had ‘not 
vet arrived.” One thousand mules erved to carry us and 
our effects across the Isthmus of but at an enor 
mous cost, for the more passenget were the more 


| lod 


demande 


We had to pay or 


monevy was 


n this trip) 





of bageag me must 


never 


lose sight of, I took with me on my own horse, having 


on each de of me and one on top the saddle To 


avoid being laughed at by the others, for I had never been 
n horseback in my life, I rode on ahead of the caravan 
We reached Granada after a torturous journey of twelv 
German miles (fifty English miles) A mere hut uld 
have seemed a palace to us after such torture; imagine our 
surprise, then, ta find a splendid hotel! From the window 


f this palace I saw for the first time t Pacific Ocea 
It was a great and memorable moment; it seemed to me 
s if I stood at the cates of eternity 

Refreshed and strengthened we went on boar the 
steamer ‘Brother Jonathan,’ a big and elegantly appointed 
ship. The dining hall was finished in blue velvet and silver 
and the salons red velvet and gold: I had a cabin all t 
myself and I w made much of by th iptain and other 
officers. I made myself comfortable, unpacked n violin 


} ; 


ind slippers 2] aqay 
ert for the benefit of 


and went about in dressing gown prac 


tising and composing. I gave a con 


the sailors. which netted $200. I was overwhelmed wit! 
attentions from all on board: they treated me like a spoiled 
child, forced me to eat the choicest foods and to drink 


the hest wines and champagnes 


“The harbor of San Francisco is the most beautiful in 


the world. Nature has done so much for her that this city 
promises to become in a short time one of the greatest on 
earth. I was delighted on arriving to be received | 

deputation of friends. I was taken to the same hot 
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» tactless as to call her 
and 


iging 


fainted from fright; 


with whoops 
I tried 
here goes wholly 
a virtuoso who 
here is bitterly 

been compe lled 
id how to please 


favor of the 


MUSIC IN KIRKSVILLE. 


two songs at 


first was “A 
by 


both 


Dream,” 


yed by 


SANFORD 


» Lewing Gets a Letter from Carl Reinecke. 
{ A wt " 
J t )». f 


ble 

| lisa 

yrit, informed 
health, and 
nplated writ 


ApeELE LEWING 


NATIONAL FEDERATION OF MUSICAL CLUBS. 


Orrice ov tHe Press Secretary, Maes. Joun Oxiver, } 
156 N. Betrevue Bivp., Mempuis, Tenn., June 20, 1909. 


While there is little being done in the way of meetings, 
and study among the members of the federated 
clubs, the heads of nearly every organization are planning 
the outline for the work of the coming season. Many of the 
clubs will adopt the Wardwell Plan of Study as their work 
and the chairman of the Plan of Study Department, Mrs. F. 
\ of the women in the federa- 
tion, getting out material to the study classes and arrrang- 
for clubs all over the United States. The 
Company has just ordered for its patrons 
irst Year Plan of Study.” The Thurs- 
Van Buren, Ark., a newly federated 
sia Study Books of the N. F. M. C. 
The Afternoon Musical Club, of 
the que answers on Ger- 
by Mrs. Wardwell. The Philomel, 
of which Mrs. Lindsey, the State Director, 
“Plan of Study” for the past 
the “German Questions 
Ss, of the Wednes- 
Texas., has ordered 
for the of the 
Twenty-three copies of the 
the N. F. M. C. Plan 
of will be used the Afternoon Music Club, of 
Massilon, Ohio, Mrs. Charles Schriver secretary. The 
Music Study Club, of I Orange, N. J., Mrs 
\. M. Switzer, use two First Year’s Questions 
and of Sapulpa, Okla, 
the first 
General View of 
Study Department, 
Billings, Mont., has 
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a member, 
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of 


five German question basis 


study of her club for 1909-10 


German Questions and Answers of 


Study by 


cast through 
will twenty 
The 


recently j« 


Answer Symphony Club, 


federation, will use 
the 
of 


of 


which has ined the 


ear “Question and Answers on 
published by the Plan 

Mrs. G. Fletcher, 
Wardwell’s Study 
of the Club, of which she is 
will probably federate in the fall the German 


Book I of 


Music,” as 
N. 3 SG 


joined Mrs Class, and the 


partment Literary 


and will use 


Our and Answer for its course study 


next 


stion 
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of Warren, Pa 
Mrs. W. M 
eighteenth time in 
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TILLY KOENEN 


M. H. HANSON, Carnegie Hall, 


Sole Management: 


THE FAMOUS 
DUTCH CONTRALTO 


First American Tour 
Season 1909-10 


New York 





MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


ous Italian Baritone 

Berlin Comic Opera and Amfortas 
Tour 
Tenor 
ayreuth 
Maclennar 


CAVALIER MARIO SAMMARC 0, the fan 
FRANZ EGER EFF, Karitone 

f re “Parsifal”’ 
CHARLES | DALMORES, Dramatic 

cs ngrin of B 

FRANCIS WACLENKAN and “Mme 

/pera , 
VERNON STILES, Dramat Tenor, Vienna Im 
FLORENCE WICKHAM, Mezzo-Soprano of = 


1 Kundry of “Parsifal” ° 


of the Hammerstein 
Festival 


Easton, 


Opera, 


of Berlin Royal 
perial Opera 
Schwerin 


Royal Opera 


Savage 


PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera. 

PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
manz of the Savage “Parsifal” Tour. 

MICHAEL REITER, Heroic Tuner of the Royal Opera, Munich. 

WANS TANZLER, First Dramatic Tenor, Carlsruhe and Munich Royal 
Operas. 

- $ ROSE, Soprano of the Berlin Royal Opera. 
MARGARETHE MATZENAVER, Mezzo-Soprano of the Royal Opera, Munich. 

MARCELLA LINDH, the renowned Concert Singer. 

*ELISABETH FABRY, of Berlin Royal Opera. 


wane ‘hous, the famous basso, now of the Metropolitan Opera. 


INSTRUCTION GIVEN IN ENGLISH, 


¢ names marked * are those of pupils of Mme. Emerich. 


BERL FRENCH AND ITALIAN 


ERLIN, W., Nidrnberger Piatz 6 





JULIUS CASPER 


Address Care of CONCERT DIRECTION HERMANN WOLFF 


VIOLIN VIRTUOSO 
Concertizing in Europe 
Season 1909-10 
“ The tradition of Joachim, especially 


in the first allegro, (Beethoven Concerto) 
was very evident.’ —Vossehe Zeitung. 


Berlin W. Floitwell Str. 1 





RIGHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTION IN SINGING, COACHING, AND FULL PREPARATION 
FOR THE OPERATIC STAGE 

! Destinn, Royal 

; Bertr 


slorat 


Opera, Berlin; 
am, Royal Cham 
Comic 
Berlin, 
Royal 

, Landes The 

Heroic Tenor 
Teleky, 


ra Singer, 
Trac Ope ra, 


Bassist, 


Coloratura 
Hieser, First 
First Altist, 
Budapest. 


clene 
Kjaer, 
Opera, 


Stuttgart; ilma 


Wier le Ney, Royal Comic 





BERLIN W,, GERMANY, KURFURSTEN STRASSE 10 


PIANO SCHOOL or tur 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised. 
In charge of MRS POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden 

Apply Nurnbergerstr, 54, Pt. r DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tawenzien St., 19A, Berlin, W, 





STUDIO ADDRESS; 





son’s work and are receiving many applications for new 
members. The Wardwell Plan “First Year of German 
Music” will be used. Mrs. Lindsey, the re-elected presi- 
dent, was made State vice president of the federation at 
the biennial meeting at Grand Rapids and is an active 
worker for her own club and every other musical organ- 
ization in the State of Pennsylvania. 
nner 
The Phoenix, Ariz., Music Club has a large member- 
ship of active members and a splendid class of girls be 
tween the ages of fourteen and twenty. The president, 
Mrs. N. S. Nichols, reports good work done during the 
past season and announces that it is the club’s desire to 
federate with the N. F. M. C. at once. Formal applica- 
tion will be made and the Phoenix Club added to the list 
of those federated. 
nner 

Mrs. J. P. Walker, of Freehold, N. J., sends flattering 
reports of the prospects for good work in the Eastern Dis- 
Vice presidents for the States have been 
Walker, for Rhode Island, Miss Smith; 
Mrs. for New York, Miss 
Massachusetts, Dalton. All these are 
a success of their re- 
and 


trict next season. 
Mrs 
for Pennsylvania, Lindsey ; 
Hilts; for Miss 
greatly interested and hope to make 
spective States. Maine, New Hampshire, Vermont 
New Jersey will have State vice presidents as soon as they 
can be secured, and with the good work and enthusiasm 
of Mrs. Walker as a much is expected from the 
Eastern For N. J., Club, Mrs. 
Walker are in print and 


will be 


secured by 


leader, 
the Freehold 
the year books 
an early date. These contain a splendid 


Mrs. Ward- 


section. 
announces that 
issued at 
outline of the work for the 
well’s Plan of Study will be Student Class 
At the first meeting of the season, which will be Presi- 
dent’s Day, Mrs. Walker will tell the club of the Grand 
Rapids Biennial and of the great good accomplished there 
and the many courtesies of that city’s splendid people. 

neRre 
energetic 
C., has been quite busy since the 


coming season. 


used for the 


Mrs. C. B. Kelsey, the and greatly appreciated 
leader of the M. 
Bienmal with secretaries and other officers arranging plans 
for the coming season, which will probably be the best in 
the history of the federation. Mrs. Kelsey’s splen- 
did management and leadership for the past two years the 


Under 


membership of the organization has almost doubled itself 
and the greatest possible good for so short a time has 
been accomplished. The work has become more 
and favorably known, great interest has been manifested 
by the leading musicians musical organizations 
throughout the United States Europe, and the 
mous re-election of Mrs. Kelsey for president at the recent 
at Grand Rapids means undoubtedly the assur 


widely 


and 
and unant 
meeting 
ance of continued progress and prosperity for the National 
Federation of Musical Clubs 

Nota Nance O Liver 





Din in Denmark. 
In the Copenhagen Museum of Northern Antiquities, ac 


cording to the New York Evening Post, may be seen a 


“lurs”’—bronze trumpets used by the old 
Danish vikings, and still in the 
to the of them that 
at the beginning of the eleventh century. 
found in great numbers in these viking tombs with which 
certain parts of Denmark are dotted. But for years they 
as nothing but 


fine collection of 


early Christian era. It 


was sound England was conquered 


They have been 


hung in the museum how pieces, until, 
not long ago. Angul Hammerik, the learned Danish musi 
cal writer, discovered how they should be used, and ar- 
ranged some compositions for them while the 


people of Copenhagen are eating ice cream in the Zoologi- 


And now, 


cal Garden, they may hear popular airs performed on in- 
struments that are a thousand years old or more. For the 
real old lurs are lent by the museum for these 
The mountain and women of Norway 
instrument called the “lur.” But 
The prelude and postlude of Grieg’s 


concerts 
to this 
this is a 


herdsmen 


day use an 


wood instrument. 


‘Solveig’s Song” should properly be played on this in- 


strument 


Summer Address until Sept. !—Gruenberg, Weg 2, Gmunden, Austria. 
Pianist and Instructor of Advanced Plano Playing 
For ten years the only assistant to 


BBOYProitLwy Gopnvowssky 


VERNON SPENCER 


KLAVIER PADAGOG 
Berlin, Germany 
July 1 to September 1—BAD BOCKOW, 
MARK: SCHWEIZ, Near Bertin 











GEORG 


FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 
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COLUMBUS MUSICIANS ON “ THE WING.” places the principal executive offices in the hands of prom- pupils save in t 








7, ee a ee inent Columbus musicians, assuring a splendidly managed : a yy v0 ad er . 
The teachers of music are leaving rapidly for their SOPVEnton Philip Werthner, of Cincinnati, chairman of admirers. Ot s 4 
chosen vacation points, making haste to get the full benefit the program committee, with James H. Rogers as vier ay we . Blanc e I n and Miss Ma 
of every day intervening between now and the day they president, - akes President Sharp's cabinet one of superior ° ee NE Ceniee.—Laneriat - 
must register their students for 1909-1910. er ee See weeny en eee ee So little attention of ex 
ner music outlook for t future 1s very flattering . ‘ : 
Herman Ebeling will spend his summer in Europe. Mrs Eia May 5 ; eames é, 
Lena Ebeling and Miss Emma Ebeling, sister and niece of aera enna wanes ag celal ae oe : 
Herman Ebeling, are in Atlantic City Operatic Performance by Pupils of Blanche RON 2 ce user eter le : f ~ 
» ” Marchesi. le idertinles oe , oY 
Ethel Harness writes that she is greatly interested in the The oper performance at the Court Theater, Londor . 
Dunning System of Teaching, which she is imbibing just in July, of Blanche Marchesi’s pupils, was an event that ye 
now in Buffalo under the direction of Carrie L. Dunning ittracted much attention for its excel follow 
Miss Harness is one of t most reliable of the young ing press notices are giv cort 
Columbus teachers rhe Pa Oe Sy ae ; : f f f " 
ners, great | . —— . > 
Isabel Hauser, of New York City, who has been visiting  talent—1 t ‘ 
her sister, Frances Hauser-Mooney, one of the most su oe 6 maene .6e 8 
cessful of Columbus t rs of piano, has gone to Europe . 
for the balance of the summer. Mrs. Mooney has been R Phyllis Are! ; : 
the teacher of a goodly number of pianists in the past 5 y Times 
twenty years who have become well known throughout the Se ae. OPO? : : 
untry. Selden Pratt, Ehzabeth Rindsfoos, Mary and qq, ' t ‘ , 
Paul Schleyer are among those whom she thoroughly pr« 
pared for European finis [hree of her younger set of 
pianists who are pidly ming to the front are Emily 
Church Benham, who eg to Berlin to Josef Lhevinne 
in October Ferne Carlt \ Ww go to Berlin next 
year, and Hazel Swans \ ven a pupil the past ‘ 
eason with Hans Richard of the Cincinnati Conservatory 
f Musi Richard is the splendid young Swiss artist who 
‘ pup i R ier Pug whi Operatic Acting as an Art. 
is att good p Cincinnati just W \ P 
because I nn S p neg Other ( ut l 1 | ’ 
t s have tl ] S 3 I ley p 1 fi 
\ player WW ike { pi t ‘ 
ind id 1 wil writer vy re 1 
rere \ 
I Colum l kuroy sy jug \ 
ed the arriv I Hopk to Berlin and Ruth , 
Gordon t \ i t i ung viohi the k 
att 1 pianist 
- od dl \ 
Vierna ha Pp Mari 
Hertenstein (pian Irene Stettner (piano), Helen a ai 9s te ud, Ei 
Pugh (piano), and Ruth Gordon (piano) The immediats BLANCHE MARCHESI VV 
past season in Berlin has 1 from Columbus, Marie Her At Ms erate 
tenstein (piano), Elizabeth Rindsi , a Carrefio pupil and 4 , . nethne ' 
assistant teacher for five or six years; Frank Murphy and tl tudents a ctical experience in facing I & sine 
(piano), Effie Nichols (piano), Jokn Goodall (violin) al t ate P 
Herman Stettner (cello) has been for several years in ™ . nneatraadh “at areca hy sate ay Adags -ottcnreaay ae os ts rss , ‘ 
Brussels, and David Sherry (violin) was last year in a aa A. ‘ be = ; = ' ‘ 7 
Prague Last season Emily McCallip was with Therese taught student i pleasant voices, but they were played bright fe ws ; 
Chaignau and Harold Bauer in Pari Columbus will with zest = 
doubtless have evet ne of these again in time, and the , Age she - right ee i ' 
, ’ ¢ fr } eng t ° i W i i | 
music life of the city will be greatly enriched the reby. » Mict | scene { 1 Merry W iw Wy , 
nee I Nora M W 
The prospects for next season's concerts are excellent I . 
lhe writer does not believe Columbus will miss one good “*"!! #5 4 , ' os M a . . 
thing The June Music Festival was such an artistic suc :; ; , . 
ss that the Columbus Oratorio Society feels encouraged 4 \% ‘ wend P to the ( 
) promise an annual affair hereafter in May co-operating th t f if vi 
with the Theodore Thomas Orchestra. A large chorus of ‘ R t 
hildren is promised for next seasot The great Memorial + : bs : F . f | 
Hall organ puite 1 addition to the music attractions the fous ¢ . 
od a - Ss with g \ 
Another prospective treat for next season is the meeting “4 Gret ee . + ne .M , . er , » UA 
June of the Ol Music Teachers’ Association The R adh si F e ne 
president, Amor W. Sharp, Chairman of Executive Com tae oe 
mittee: E. A. Kemmler (who is also president of the Sencindts ax: 4 
Mannerchor), and the secretary-treasurer, Ethel Keating, i 








LAMPERTI-VALDA| 


Mme. Valda, who has been teaching the Lamperti Method in America for 
the past ten years, will join Mme. Lamperti, the widow of the famous Maestro, 
in establishing a school of singing in PARIS under the direct supervision 
and co-operation of Mme. Lamperti. 

Pupils will have the advantage and access to the original Lamperti Library 
Scores and all MSS., etc., etc., and will be guided under these conditions from 
entrance to the school until the final debut on the operatic ~%, 2 The school will 
open in the early Fall. Pupils desiring to sail with Mme. Valda may obtain all 
particulars by addressing her New York Studios, The Newport, 206 West 52d Street. 
Mme. Valda sails early in October. 


CALZIN 
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JAMES 


EXCLUSIVE MANAGEMENT OF 
HAENSEL & JONES 
No. 1 East 424 Street NEW YORK 





GIORGIO M. SULLI 


Teacher of MARIO SAMMARC®, 
CLARA CLEMENS, Ete. 


VOCAL STUDIO: 1425 Broadway 
Phone, 1274 Bryant 


SPECIAI UMMER LESSON FOR TEA ER 





Season 1909-10 


TOUR NOW BOOKING 
J. E. FRANCKE 


24 West Sist Street 
NEW YORK 
The MASON & HAMLIN 
PIANO 


Write now for terms and appointments 


HARDMAN PIANO EXCLUSIVELY USED 
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by a Referee representative, and has much that is interest- 


ing to say as to his own ideas about British opera. It 
appears that he has long contemplated a scheme for the 
betterment of English-made opera and the Imperial Opera 
League is the result. Through the League all operas 
written and composed in the British Isles and the Colonies 
will have equal chances of production. There is to be a 
large list of influential patrons, and there will be no diff- 
culty in procuring the necessary operas, for Thomas 
Jeecham has already found at least a dozen highly promis- 
ing ones by British composers and librettists ; four of these 
m particularly good, two of them being by Miss Smyth. 
Joseph Holbrooke has three operas ready for production, 
of course other composers not far in the rear with 

d and unsung operas. Mr. Dance hopes to make a 

trong beginning before Christmas, and intends to 

four new operas each season, first in town, then 

on tour. Everything is to be of the best; artists and mu 


sicians; everything to be done well, both for grand opera 
WeymoutTHa 
W., July 14, 
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August and ear rr s death the greatest living Norwegian composer 
and 


and opera comique. Late hours are not to be encouraged, 

for every opera is to begin at cight o'clock and end not a 

he writing minute later than half-past ten. All this sounds ideal, and 

was recently interviewed t is to be hoped that the production of these operas will 








not be long delayed in this city of few operatic perform 
ances during the year. 


[he four-act opera, “Tess,” by Frederic d’Erlanger, 
after many postponements, is to be produced on Thursday 
evening at Covent Garden, the cast including Destinn, 
Zenatello, Miss de Lys, Gilibert and Sammarco. The 
libretto by Luigi Illica, while based on Thomas Hardy’s 
novel, “Tess of the D’Urbervilles,’ does not follow the 
novel strictly, and only the first half has been used. The 
English translation of the libretto has been made by Claude 
Aveling. 

nner 


The Prince of Wales presided at the twenty-sixth an 
nual meeting of the Royal College of Music last week 
At the close of his speech, in which he gave a résumé of 
the financial, artistic and educational conditions of the 
college for the past year, he presented the medals to the 
successful candidates. The meeting took place at Marl 
borough House, His Royal Highness, the Prince of Wales, 
being the president of the society. 


nRR 


The works to be performed at the Hereford Musical 
Festival on September 5, 7, 8,9 and 10 are: “Noble Num- 
bers,” Walford Davies; “Go, Song of Mine,” Edward 
Elgar; Orchestral Suite, Bantock; Orchestral Rhapsody, 
ate Schubert's “Lazarus”; Bach’s “Be Not Afraid”; 

Parry's Job" ; Elgar’s “Te Deum,” “Symphony” and 
“Apostles”; “Good Friday” and “Grail Music” from “Par- 
sifal”; “Messiah,” “Elijah,” first part of “The Creation,” 
ete. 


RRe 


The following item under the caption, “A Disastrous 
Concert Season,” is taken from the Sunday Times 


The concert season, which has run out at an earlier period of 
July than is usual, has, it is admitted on all hands, been the most 
unremunerative on record. The fixture list of May and June was 
more congested than in any previous year, but the genuine musical 
public—the public, that is, which pays to hear music-—-shows a con- 
tinual shrinkage. The state of things is hardly surprising when we 
bear in mind the suicidal policy that has been persistently followed 
by the concert managements. Prices have been maintained at a level 
which is prohibitive to the general body of amateurs, and while 
they have kept away audiences have had to be made by a lavish 
distribution of paper. To such an extent has the latter practice 
grown that in quite a number of cases the actual receipts can hardly 
have paid for the printing of tickets and the payment of the at 
tendants, so that money would have been saved by throwing the 
doors wide open. Matters have now, however, reached a pass that 
will compel a more sensible and business-like policy. Already one 
or two concerts by leading artists have been given at what was 
called “popular” prices, and it will probably not be very long be 
fore the 10s. 6d. stall becomes the exception and not the rule 
The better class agents, too, are realizing that the exploitation o/ 
ambitious incompetence and unfledged talent, of which we have 
had such a surfeit of recent years, is a very short sighted policy 

L. R. in Sunday Times 
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At her vocal recital iast Saturday, Luranah Aldridge 
sang an exacting program. Handel, Tschaikowsky, Wag- 
ner, Strauss and Brahms, numbers for the first group, 
were followed by six French songs by Gounod, Ferrari, 
Hahn, Saint-Saéns and Wekerlin. The English composers 
also received attention; Henschel, Liddle, Dora Bright, 
Montague Ring, Sullivan and Thomas were selected by 
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Miss 
numbers and there were some duets sung with Otta Brony. a pupil of Jean de Reszke 





Aldridge. Handel and Hugo Wolf supplied two and Scott Hughes will take the solo parts. Miss Amy is 


The program was a long one, in which Miss Aldridge was RRR 
assisted by Miss Ira Aldridge and Miss Brony, the former Che followimg notice of Alice Lakin’s singing last year 
with piano solos, the latter with two groups of songs as at the festival, when she took the part for the femak 


well as in the duets voice in the “Dream of Gerontius” at very short notice, 
nRre will show the success she attained and the high position 

There were twenty-eight pupils taking part in Sir she occupies in the estimation of the critic of the Hereford 
George Power's pupils’ concert last week at Bechstein Times: 


Hall, although some of them can hardly be classed under 





: . : wai Of the voc ne f the N Lak 
the name of pupils, for have been heard in public for ang os a gy ee age iv 
1 sufficiently long time to take the name of professionals spicuous success. It is interesting 
rhe full list is Mr. Billings, Miss Mills, Mr. Lancaster, thirty performances of the “Dre ot Geres 
t t roughly tamiliar wit t t « : kes 


Mrs. Barnett, Mr. Hammond, Mrs. Frances, Mr. Compton, | 1 esc Hg ; tae oo a aan 
Miss Brooke, Miss Cope, Mr. Martin, Mrs. Traynor, Miss {¢ appears that Miss Lakin was ; y unacquainted with M 
Goldberg, Miss Benscher, Miss Weld, Miss Davies, Mr Atkins’ “Hy f Faith,” but quickly mastered it and sang 


Wigley, Miss Kirkwood, Miss Palgrave-Turner, Hubert » parts the rehearsals with exquisite beauty of detail 
tromilow, Miss Walker, Mr. Warburg, Miss Carroll, Miss RRR 

Wickham, Miss Weld, Mr. Coe, Miss Butcher There Under the patronage of the Prince of Wales, a concert 
were numbers appended to the names of the pupils on the organized by Victor Beigel was recently given at the res 
program, and these numbers were displayed on the plat- dence of Lord Playfair. The proceeds were for the ben 


form as the songs were given, the numbers not following fit of a young Australian who is seriously crippled, and 
} 


8S musica 





in rotation. Some of the young ladies were very nervous the tund is for the purpose of his continuing 





on this occasion and thus did not do justice to themselves studies. Lady Speyer, Mrs. Ludovic Goetz, Mrs. Walter 


or their teacher. The hall was crowded the entire after Rubens, Leila Duart, Percy Grainger and Paul Reimers 
noon Tea was served, as it was rather nature of mtributed to the program 





a social function nee 
RRR Pupils of Dr. Lierhammer to the number of eighteer 


Richard de Herter and J. du Mont gave a violin and appeared at his concert iast Saturday. Maria Ricardi sang 
piano recital at the residence of Miss Lauraint last week, the Mignon “Polacca” and an aria from Rigoletto. S 
issisted by Blanche Thomas is about to leave for Canada, where she is to tour 

A matinee was recenily given at the Playhouse by Mar Ihe first recital that Mr. Van Biene has ever given i 
garet Cooper in aid of a crippled girl, when nearly every London took place last week, when he was assisted by the 
star” in London took part. Violet Elliott sang “A Re New Symphony Orchestra. Born in 1850 and having trav 
gret” and “With You” by Godfrey Nutting, accompanied eled in his artistic career “something like two 
by the composer, and red a great success, being repeat ind fifty thousand miles,” it is remarkable that he has t 
edly recalled previously played at his own recital here The Broker 

nee Melody,” which he has played over six thousand time 

At a reception given by Gertrude Lonsdale recent! was one of tt J numbers on his program In the inter 
Sang several ot Max Ma ers songs tha she was he ard i ae en Se : wen Re colo was attached ' 


Hon. Charles Parsons’ device, called an auxetophor 


n Horati 
Connell also sang. Reginaid Kenncth sang “The Garden 
| Love,” “Two Miniature Song and \ Last Word,” 


at the concert of that composers mgs, whe a . 
which is for the purpose of increasing the tone 


A. T. Kin 


all by Godfrey Nutting, the last named an entirely new LE ee 
manuscript song, all being enthusiastically received Mark Hambourg's Triumph at His London Recital. 


nRR, Che popular 


young pianist, Mark Hambourg, had a great 
success at his last recital in London July 3, as will be 


At Frank Whitely’s evening party last week the follow 
ing artists took part: Mrs. Brown-Potter, Miss Janotha seen from the following criticisms taken from leading Lon 


Margaret Cooper, Sara de Groot, Signor Bacci and God- ©?" dailies : 


frey Nutting. Mrs. Mackenzie-Fairfax came by special Never has he play et t t his recital at Queen 
request to sing the same group of Mr. Nutting’s songs n Saturday after and efore has he Ay 
‘ t pr t i : un 
that she gave so successfully at her own recital a fortnight . rn 
Glot 


ago 
Rene had a very ar ge hier bably e largest swt 


Godfrey Nutting is writing some special incidental music 





ast thr ® t The Sta 
to a recitation for Mrs. Brown-Potter, which she will i : 
clude in her repertory on her forthcoming recital tour Nothing could ¢ been great t righest e, than his 
a ” - terpretation { Ceésa Franck’s pr } aria and finale The 
t ctual power consummate commas f h flects t 

During the season that the Moody Manners Opera Com pi s heard to show th not work 4 M lia 
pany will give at the Lyric Theater in August, a new t once a ng great f « pianists r 
opera by Alick Maclean is to be produced. The work, 

. ' ‘ . ” The me i rs { i . t a 
which is in one act, is entitled “Maitre Seiler” and is de J. ® . i ' 

a - age mustere ‘ e to Quee } est : { . 

scribed as an idyll found I Swiss tale by Erckmann ~ iB : 
Chartrain. Raymonde Amy, Lewys James, Mr. Magrath nti ao with ¢ j : 
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has been told of many composers, and | for one am cer 


tain, that if Bach could have heard his organ fugues sound 
as they do now when finely played by a great artist on the 


modern piano, he would have been enthusiastic and de 
lighted 

I think is a great 
of the musical interpreter and the actor 
that the 
criticism as the virtuoso musician when the former departs 


the 


between the 
Yet it does not 
fire of 


there similarity position 


seem to me actor is subjected to the same 


from reading of a preceding great actor and gives to 


role an interpretation born of his own original con- 


ception. On the contrary, people welcome the many con- 


(1 take that 
striking example of 


because it 
different 
is not resemblance to be 
Hamlet of and the Hamlet of 
as conceptions of character, yet no one 
The 


been many 


ceptions of, say, “Hamlet.” role 


is such a_ specially 


Well, 


between the 


many 


versions. ) there much 


found irving, 


Robertson 


Forbes 


says either one is or is not Shakespeare. same with 


very great stage character. There have con 


eptions, some some worse, according to 
imagination that produced them, but it all 
to provoke the talk about adhering to 


mannner which tinges 


better, no doubt, 


+} 
he 


power ot 


loes not seem same 


tradition, at least not in the hostile 


musical discussions. I do not mean to say that I am an 


idvoecate of originality in a grotesque or exaggerated 


form, the “anything to do something different” sort of 


pirit [hat is not attitude for an 


tist to take 


ind foves 


a serious or possible 


who regards music as an intellectual study 


all 


when after years of careful 


and reverences it in its greatest forms 


i} ’ 
wiicthe 


modern. sut, 
thought, 
the 


comes 


old or 
and 
letter 


tudy, much 
knowledge of 


irtist 


acquired a thorough 
the 
with a 
the 


not 


having 


and tendency of music, an 


then before his public conception 


the 
on his particular mind, 


iIved by himself out of impression work has 


made surely he must be con- 


demned because he brings the composer's message home 


the hearts of his hearers, warmed by the magnetism of 
In the 


musique, 


his own imagination words of the great Balzac: 


Il existe en toute outre la pensée du composi 


teur, lame de I’ 


eule 


j 
aes 


executant qui, 
cet art 
phrases 
These 


one who is not an 


par un privilege acquis 


ment a peut donner du sens et de la valeur 


meme sans grande valeur.” 
things are difficult to write about especially for 
But I often think 
do not quite give enough credit to the virtuosi (to 


much for the 


adept with the pen 


people 


again a misused word) immefise 


labor 


ipart from the 


employ 


amount of of brain and reflection expended, quite 


technical work. I think people are often 


ined to believe, 


that 


especially the more Philistine among 
artists (1 am speaking always of the modern 

learn things quickly by means of their technical 
ind then just perform them in the 
lated to 


the 


con 
blind 
“great digital dex 
expression of 


way they 


st caleu make brilliant show and 


+} 


eir audience by glamor of their 


terity’—-to use another favorite writers 


| But this is 
and | 


same, 


;Out virtuosity a gross injustice, for I know 


for my part, am sure every other public performer 


would say the that no true and conscientious artist 


er gives a rendering of anything in public, until he 


knows it so well, inside and out, 


that 


that it becomes part of 


brain, is to say, he feels as if he had written it 


Surely, too, all this 
study as from other education the artist acquires a natural 


himself. one may claim that from 
taste and the instinct for musical symmetry which helps 
him to discriminate between the different subjects he has 
to produce his interpretations from. No doubt in music, 
as in everything else, there are some who by nature and 
temperament prefer to be passive disciples of established 
Very often, I think, 
age and energy to think and feel for themselves. 


formula. such people lack the cour 
They 
are too Jazy to face the hostility which, strange to say im 
all Phen 


are those others to whom individual personality means 
the 


this world, individualism has to incur. ther« 


everything, the fighters, strivers after new beauties, 
new ideas, new vitality in everything, who cannot be con- 
tent to accept the views of others without trying to find 
out for themselves. Is not the work of these strugglers 
after new and higher expression also of value even when 
sometimes the impetuosity of youth or the exuberance of 
temperament seems to distort their point of view to those 
who cannot or do not wish to understand them 

Well, 
be, as long as the world lasts, this continual war between 
“traditions,” the red tape peo 
who try to shut up the living soul of music in an 
official glass case, and the so-called vandals who attempt 
to break the glass and let the caged spirit out! And who 
shall judge between them? The musician 
dissects the intricate technic of the composition and scorns 

The amateur 
from the 
latter, perhaps, 
likely 


Music 


it has always been and I suppose it always will 


the apostles of established 
ple 


scientific who 


emotion ? music lover who derives his 


mere sound? Rather the 
for his instinct being more natural, is 
Who can tell? Let 


solve the problem as best he can 


pleasure beauty of 


very 


truer. everyone who loves 





Jascha Bron, the Russian Boy Violinist. 
the Russian 
America 
R. E. Johnston, 
Academy in 


who is to be 
the 
Hungarian 


Jascha Bron, boy violinist, 
under 
the 
the 


Zimmer 


brought out in this season manage 


ment of studied at Royal 
Music 
Hubay, 


ory is 


famous violinist 
His 


comprises 


Sudapest under 
with Y 
and 
everything in violin literature, 


and later saye and mem 


prodigious his repertory nearly 
though he is 
Kiew, 


is already engaged for appearances in Chicago, 


not yet quite 


fourteen, having been born at Russia, August 20, 
i895. He 
Philadelphia and Brooklyn, and will play in New York at 


one of the Metropolitan Opera Sunday night concerts. 





Isadora Duncan Resting Before Her American Tour. 


Isadora successful Paris 
She 


resting 


Duncan has had a long and 
season since leaving New York last January. 
up to about the end of 

her 
October. 


danced 
June, but is 
American tour 

Her fall tour 
engagements, in which she will 
New York Symphony Orchestra. 


now 
fall, 


comprises 


pre- 


paratory in the which opens 


early in over twenty 


five have the 


the 


support of 





The Naked Truth. 
concealing something from me!” 


“You 


villain 


the 
leading lady. “I 


are hissed 
replied the 


Post. 


am,” 
Houston 


“Certainly I 


ain't no Salome!” 


In the absence of Madame Patti, the National Welsh 
Eisteddfod, held at Aibert Hall, London, decided to 
ward to her a model harp, adorned with roses 


for 
along with 
an address in the following terms: 

“Presented to Mme. Patti, Baroness Cederstrom, by 
of the National Eisteddfod 
as a tribute to the genius of the Queen of Song, 


the 


Ladies’ Committee 1909, Lon 


don, and 


” 


of appreciation of her friendly services to Wales 
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Lilla Ormond The American Concert Contralto’s 
Successes at Home and Abroad. 








ntralto, although ington, D. C.; with the Chadwick Club; the Musical Art 
eaking, has made Club; the MacDowell Club; with the daughter of Arthur 
a given time of Foote, the distinguished composer; in the famous Terry 
remarkable, b cries at Hotel Somerset, Boston; with the Longy Club; 
Republic as well at Drake University; with the Symphony Orchestra of 
ind remarkable Quebec, Canada; at the Athenwum, Milwaukee, Wis.; at 
ver she has been ll of the famous North Shore resorts in private and ex 
to appeared with clusive programs promoted by the noted impresario, Mrs. 
nee at the White Hall McAllister; in a series of brilliant social musicales 
Roosevelt, and in Boston, New York and London, England, and in many 
functions are not. recitals of her own. As said before, her success in every 
etic personality. way has been unprecedented, and below are appended some 
veness” and like of the many press comments: 


roughly ed 
roughly tricd, NEW YORK. 


A contralto of excellent vocal and temperamental gifts. 
cial function iss Ormond has a voice of lovely quality.—-The Tribune. 


ila Ormond 


her teacher oman 
temperament, Lilla Ormond’s fascinating personality entered largely into her 
nging, and in all her numbers, but more especially in her French 
be found, ongs, she was received with delight The World, 
native born 7 
to voice Winning unanimity of applause by her rendition of three French 
“product” chansons and a group of English ballads.—The Call. 
and it Ki, \ notable event was the first appearance of the American con 
latform : tralto, Lilla Ormond, of whom the Boston and other New England 
1 she sings, papers spoke so highly when she sang with the Boston Symphony 
nterpret ition” Orchestra and at the Worcester Festival They did not ove 
hear Lilla O: her. Her voice is not only remarkably rich in quality, but, 
‘ of much more importance, it comes from the heart and 
omments heard herefore goes to the heart. Her singing of “J'ai pleuré en réve” 
visiting Mrs : saturated with emotion as to be positively thrilling: and it 
inother house s only the greatest artists who thrill——Evening Post 


© unusually a 
. : BOSTON 


; iohtf 
WW delightful in of vocal and personal endowments, who gave pleasure 
Ormond “fin xy beauty and freshness of voice and by her skilful performance 


for Girls on The Times 


of Boston Her vice is well suited tu both lyric and dramatic expression. 
ind was She sings easily, with the spontaneity of the born singer, and alse 
the then authority that comes only from thorough mastery of text and 
be one of She makes her effects instantly, without disturbing deliber 
phrasing is excellent The Herald. 
ot entertain 
time Miss PROVIDENCE 
beau ond has glorious voice, full, true and resonant, which 
quip reditable degree of certainty and with good 
illy received, being recalled after 
an 
name 


excelled by few in this country, 


Ormond's quali 
the sweetness and strength of her 
int an unusua 

Lit > as been short, but brilliant, for it 
1 most sincere stu . P ded with pronounced success wherever she has ap 


it an artist never 


SPRINGFIELD 
in appearance and stage presence, and gifted with a 
nget programs oice « ample volume and good quality, Miss Ormond has also 


idy fixed her name 
idmirers. All sorts 


inizations with nore of the dramatic spirit than is usually found in American 
. the Worcester contraltos She sang splendidly The Republican 
Bruno Huhn’s con WORCESTER FESTIVAL 
te House, Was! ! vor ind the temperamental endowment.—The Post 
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MISS ORMOND A SURPRISE. 

The pianist was known to the festival audience, so that they 
knew what to expect; not so the singer, Lilla Ormond. Consequent- 
ly it was something of a surprise to discover her warm, rich, full 
voice and finished style of performance. She sang the “Plainte 
d’Ariane,” by Coquard, which proved an effective number. It re- 
quired a wide range of voice and variety of ‘color, both of which 
Miss Ormond showed.—The Gazette 

LONDON NOTICES. 

Her voice is of remarkably pure quality, and her singing is char- 

acterized by much taste and refinement.—-The Scotsman, June 4, 


1909 


Lilla Ormond is a singer of infinite possibilities, as she indicated 
it her first recital at Aeolian Hall last night. Her mezzo-soprano 
ice is rich in quality and of limpid clearness.—Telegraph, June 

1909 

What she did was very well done; in fact, few singers of the 
day know how to get their effects in so legitimate and artistic a 
manner, without a suspicion of exaggeration or trickery Daily 
Graphic, June 4, 1909 

In her interpretations Miss Ormond placed her chief reliance 
upon the pure and rich quality of ber contralto voice, which is 
well under control, just in intonation and attack, and free frem 
vibrato.-Morning Post, June 4, 1909. 

She has the rare power of using the contralto voice lightly, and 
Faure's “Les Berceux” and “Un Reve d’Amor” were sung in a 
way which was genuinely expressive without the least over-emphasis. 
Her most conspicuous success, however, was in Reynaldo Hahn’s 
“Fetes Galantes,” which was so daintily phrased and went with 
such gasety and lilting rhythm that it was not surprising that the 
audience called for a repetition of it.The Times, June 4, 1909 

Simplicity and refinement of style were the most striking features 
of Lilla Ormond’s singing at Acolian Hall last night, and it was 
these characteristics that made her efforts so pleasing in such 
songs as Schumann's “Lotosblume,” Brahms’ “Die Mainacht” and 
“Standchen.”” Her voice is of agreeably smooth and even texture 
and wide compass. Moreover she uses it with much intelliger 
and feeling.—The Standard, June 4, 1909 

Miss Ormond showed herself to be a singer of big capacities 

In her singing “A des Oiseaux” was a perfect thing. , 
Her prime quality is artistry. - « One revels in the beauty 
her tone a x “ression . « There was a orvel f 
musical lightness in her French songs, while those from Schumann, 
Schubert, Grieg, were all sung with breadth, richness and splendid 
charm Miss Ormond -has superior technic Des Moines (lowa) 
Standard 

More than one thousand music lovers listened to Miss Ormond 
sing last night. Her French songs were perfect; ber “Ah Rendimi” 
stately and elegant, and her program the finest ever heard 
here Des Moines Daily News 

Lilla Ormond is a contralto of exceptional attainment, and in her 
appearance here with the Quebec Symphony Orchestra she won an 
instant and remarkable success. Possessing a voice of rare beauty, 
full, rich and intelligently used, with an execution which left noth 
ing to be desired and a charming manner which quickly won all 
hearts, Miss Ormond scored a success seldom achieved by any singer 
before the public today She was recalled half a dozen times 
after each selection, and was presented with huge bunches of roses. 
The audience refused to be satisfied. The performance throughout 
was a brilliant one.—Quebec (Can.) Star 

Miss Ormond sings French like a native, and her enunciation 
would imply the language is not an acquired one with her. Her 
English songs were none the less perfect. “Back to Ireland,” by 
Huhn, delighted the audience. She used the brogue in a way that 
showed she was an artist Miss Ormond’s personality was as 
charming as her voice.—-Worcester (Mass.) Telegram 

Miss Ormond's voice is as fresh and beautiful as though her 
repertory did not include all of the exacting arias and dainty bal 
lads—all of which she sings without a rival.—Worcester (Mass.) 
Evening Post 


Miss Ormond appeared with the famous Longy Club, of Rosto 
Of the mere vocal and technical qualitics of hor wo 
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gether with my own experience as church, concert, oratorio and 
opera singer, both in this country and abroad, enables me to pre- 
pare those with voices and talent for a successful career. Appoint- 
ments by mail only. 


2 West 39th Street, New York City. 


THE COMBS BROAD ST. '*7),3' south brossstreet 
CONSERVATORY Women’s Dormitories 


GILBERT RAYNOLOS COMBS, Director Year Book Free 


Reco W. BILLIN 


BARITONE 


VOICE PRODUCTION 324 West 57th Street 
CONCERTS, ORATORIGS. RECITALS “Phone 2820 Colombes 


?PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
R. E. JOHNSTON 
1133 Breadway NEW YORK 























be 
auty and 


t may that she h 


richness, 


S$aic 
o 





o! 


carrying quality. Her style 


pitch, and with great ease of del 
Miss Ormond, the sol t in t I - urs f Boston, made a 
ne impression wit t { phra re i st Sh 
sseSseS 2 piquant ci! ind vivacity yet wh re a4 
ngs with a marvel of emotional depth Her features 
play before the eye, and change with ea “ ght. S showed 
herself to be an artist of unusual ability Portland (Me.) Argus. 


Madame Armond's Gifts as Teacher and Singer. 
Madame 





Armond is one of the teachers whose artistic 
und conscientious work inspires the students under her 
guidance here are few vocal te ers n either id | 
the Atlantic who combine _ the posses y 
Madame Armond As ger uwwogue, she has 
ittamed to eminent rank and ever the young sing 
ers and pupils who come to her, w muc ey 





' 
carn 


in from a teacher who is herself a singer of ex 
traordinary powers. Her voice is beautiful and she uses 
it with the skill of the world’s greatest artists. Besid 


her vocal ability, she is an accomplished linguist, a womatr 


of fine spirit and natural refinement. She is, in a word 
an ideal instructor, for she has both intellect and heart 
and has, moreover, the rare talent of imparting knowledge 
Many so-called great teachers are almost wholly lacking 


that may be 
studied faith 


in this talent, and fail 
after 


re putations 


why pupils often eve! 


they have fully with teachers whose 


are worldwide 


In taking a 





young voice, Madame Armond’s foremost 

ittention is directed in producing a beautiful and pur 
me quality, and this she succeeds in doing without fort 
ing undue physical ef She wakens the minds of 
her pupils at the very beginning and they learn to com 
prehend her ideas of this essential tep training voices 
In each case the indivi ity f tl voice 1s brought 
uit and those who ne to | the Armond pupils 
marvel because the mezza_ voce so lovely Madam 


Armond, by the way, is a strong advocate of mezza 


In studying 


singing and practising. She says 
[he correct mezza voce is a great remedy f many 
= Ils S -_ } . ‘ ’ 1 their 

ox lis Singers who ive «st i their vox y 
naturally loud and forced singis wl tl 
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creaming, sing out of tune; singers with uneven registers, French Forteayals of Tetrazzini. 
and especially young and untrained voices, are benefited The following translations of arti: » French news 
by simging mezza voce Of irse, I believe in traming papers tell moreé recent er e's 
the uce so that it responds to all demands, but I train Tetrasyini in P ox . 
the tullest t =? luce is ¢t ted | ' Wy y y 
lamtest pianissimo. My 1 \ e4 arvelous.” vet 5 America 
Madame Armond excels also as a teacher of repertory : 
ler ability this branch is remarkable. She is an ex . : ! 
lient pianist, and being blessed with a wonderful mem R ea Luisa Tet ni at 
ory, she plays the accompaniments from the most difi- ‘““* : o Enon y by Patti, of celebrated mer 
a New \ k t © be ihand in t 
cult operatic scores without notes. She speaks eight lan , eink 
guages uently ind s wel ead in the best literatu 
lassical and modern from such a teacher, pupils can $ t " . I that 
develop intO something more than mere | Ve kly 6 ‘ . 
lucated lyric artists are loped at the Armond a 
studio. In studying operatic roles, the pupils receive lit kK . A R Hi 
tle lectures in which not only the themes, but the storie t ations y lat 
ind all that led up to them are fully explained. Thus ' k 
before beginning the study of any role, the pupil , N thie 
familiar with the whole opera, music and libretto It ' Noa “we (Eur 
the coaching of lieder fadame Armond insists that the Wor ‘ t attra 
ils shall enter fully into the spirit of woem. By n : she wa 
ractical illustrations she shows her students how t _— = ‘ : , 
ecome intelligent interpreters : . - , F f 
I losing the interview, Madame Armond says V ri t : r ' f u 
u have again heard something about my method of and | ¢ a 
ing, and it is only by such a method it intelliger , ee . 4 
gers are developec lo train them to think and feel ' Mix ere 
well as sing, is my one great ambuitior \ tiful v the t calizatios he 
A . a 5 
, P and i 
More Recitals Booked for Nordica in the Middle t erfect f det ia , 
West. pomag and | . sw at bility w 
Manager R. E. Johnston announces additional booking \ff 
for Nordica in the Middle West During tl month of l 
October the prima donna will give recitals in Ohio. He : ? 
lates include Piqua, Toledo, Lima and Delaware. Sh ' , 
so to giv me recitals i Wiscor I As stat 
1 time ag Mac ve Nord ll sing at e openin . . P " 
f the new opera house Bost i Novembe t : ' ' 
nger will sail from some European port f New Yor vw i . < 
\ugust 21, m order to rea here in time to sing at . -3ger - , - ee 
) Grov n La r Davy M iy, September ¢ ‘ ¥ 
b 
Music 
r r f f 
\ ‘ Ww x “ at 
I he t . 
| t W y 
‘ 
I painted ! 
I iffled il 1 t rt “4 
The eel } that 


But thou, O angel f the est i 
Companioning through trials’ cleansing fir 1 at ( f 
Cheering each path weary feet have trod 
The palms of victory to thee are ' 
Thou, ‘midst the rapture of the raph choir I 
Unveilst thy face before the throne of God k 
Harpe | t : M h sh 
— a p nau . “ 
Madame Patti w unable to attend the recent Wel t 
National Fisteddfod, as usual with her ' ( nt f ast 


ne 
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. » : ° ery rarely become over enthusiastic and manifest their 
Constantino’s Successes in Buenos Aires. I in such unbounded bravos The third act above all the 
now one of the others caused a really frantic demonstration on the part of the 
tinues to add to audience During the entire act Constantino proved himself to be 
received many a singer of powerful vocal means, and of almost incredible vocal 

. ; € As the performance advanced, he seemed to be in 
olis, all of which and to continue to give to the audience more and more of 
time, artistically, 1is wonderful vocal feats. He sang the aria “Piu ti revegigo mia 
re free transla lolee Aida” with remarkable robustness of voice, and his tone grew 
A ire more and more beautiful during the duo with the soprano, Burzio, 
the “Yo son disonorato” aria, when he displayed a remark- 
eality of grief and passion and yet his marvelous voice lost 

» of its sonority and volume With the same valor he attacked 
exquisite phrase “‘Sa cerdo io resta a bel,” which he held 
several seconds to giv more intensity and effectiveness. It 
nuld be a useless task to mention one by one all of the moments 


performance in which this artist aroused special praise from 
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is sufficient 
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1 
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Carnegie Hall New York 


tantino is an artist do rot have to say to himself 
in the depth of his soul “If only my dream would come true 


He has arrived Not only is his voice magnificent, but he is an 

experienced singer, who knows when and how and in which moment 

to show the full value of his voice Last night his Rhadames was 
i i that it would be hard to find an equal for in the whole world 

Busoni—le pianiste sans pareil et sans egal oe ag 1 

| Le Courrier Musicale, Paris, Feb. 25, 1909 


The North American theatrical managements have certainly not 


made a mistake in competing r the honor of engaging such a 





listinguished artist as Constantine The singer was compelled to 














repeat the romance of the first act He is an impeccable actor 


CLARA CLEMENS 


CONTRALTO 
Management : R. E. JOHNSTON 1133 Broadway, New York 


‘sumncwer AUTCHESON 


17 MOUNT VERNON PLACE EAST 


BALTIMORE, MD. 
———----- STEINWAY PIANO USED > 


JANPOLSKI === 


fi 1 4 . B 7 VOICE SPECTATIST Sis Oye ihe Etre Sunner 
Carnegie Hall 
TETT@IM FRRSLSOM BQUITIT pepewroiRe BUILDER ruone cos: cctcctes nzw Yor 


we: Jao 4 EZ EN UWE 
ALICE HAENSEL & JONES, 4 New York City 


PRINCIPAL CONTRALTO ENGLISH FESTIVALS IN ATMERICA 1909-10 


SA5EC HAUSER Oran: 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1909-10 NEW YORK 






































KELLEY COLE ===- 


and as a singer reserves his most powerful notes for the moments 
of greatest intensity. In the concertanto of the second act as well 
as in the third act he shared with Burzio the triumph of a most 
memorable evening. The other notable events of the evening were 
his duo with Amneris and the final duo—La Patira degli Italiani 

Besides the quality of his voice and his mezzo voce, which is 
almost heavenly, it is his method and the flexibility with which he 
uses his voice which always wins for him the unconditional ad- 
miration of the public and the critics. In addition to this his won 
derful portrayal of the various characters makes him the favorite 
of the public wherever he goes.—L Italiano 


The performance of “Aida” last night with Constantino in the 
role of Rhadames was a complete triumph for Constantino. After 
his recent successes in “‘Gioconda” and “Tosca,” it was hardly 
thought possible that he had sufficient vocal means to sing the role 
of Rhadames, but it can be truthfully said, that not only did he 
defeat any prejudices that may have existed in the minds of th« 
people and critics, but he scored a triumph which could not have 
very well been more complete. The lyric quality of his delightful 
mezzo voce, the distinguished and suave singer, and the marvelous 
chiseler of vocal phrasing also possessed all dramatic possibilities 
within him which could not well be rivaled. Constantino sang t! 
romanza, “Celeste Aida,” as we have rarely heard it sung El 
Diario 


Liza Lehmann in Germany. 

Liza Lehmann is spending the summer months at one 
of the German watering places. She says that she is an 
ticipating her American trip with a great deal of pleas- 
ure. Madame Lehmann will direct the presentation of 
her famous music, the best known of which is her Persian 
Garden arrangements. Not among the least of the at 
tractions promised will be her “Nonsense Songs” from 
“Alice in Wonderland,” which will be interpreted by a 
hoy soprano she is bringing with her, Master Albert Hole 
The tour is under the management of R. E. Johnston 


Carbone's Pupil to Sing in Mayence. 

A. Waldemier, the basso cantante, a pupil of Signor 
Carbone, of Carnegie Hall, has signed a contract to sing 
at the Grand Opera in Mayence, Germany, beginning this 
coming October. The statement that Herr Waldemier 
sang at the Grand Opera in Munich, which was published 
in THe Musicat Courier last week, is incorrect. When 
the man makes his first appearance in Mayence, that will 
be his debut in grand opera. His previous appearances 
were in concert tours through Germany and France. Mr. 
Waldemier’s contract is for one year. 





The Piano Bioscope. 

Max Olitzki, of Berlin, has hit upon an invention by 
means of which the playing of a pianist can be recorded 
and reproduced, at the same time a cinematograph picture 
is being taken of the artist Thus, by means of this Piano 
Bioscope, as it is called, the artist can both be seen and 
heard as often as is desired. 





\ Haydn memorial tablet was unveiled recently at the 
Maria Zeller Church in Vienna, in honor of the composer 


of the Maria Zeller Mass. 
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HLEEN PARLOW 
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justified further study and she was placed under Professos 
Auer, who was the conductor of the St. Petersburg P 
harmonic for fifteen years. Duri eighteen t 
that Miss Parlow studied with Professor Auer she played 
t nine concerts in Helsingfors and tw Rig N 
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The Northwestern Conservatory of Music 


804 Nicollet Ave. ART and onan | 





FACULTY—Thirty-four Experienced Specialists, many of them pro 
fessional artists—among them Maurice Eisner, Gertrude Dobyns, 


Vivia Conver (piano), Arthur Vogelsang (voice), Franz Dicks 
seunaaegetie (violin) — — 
1885-—TWENTY-FOURTSE ANNUAL SUMMER SESSION - COURSES—Private and Class instruction in all departments, from 


elementary to Post-Graduate work 


. dune 30—Augast 88 FREE ADVANTAGES—FPFifteen hours a week of Free Classes, Con 
NORMAL CLASSES—Classes in Methods of Teaching in Piano certs and Recitals 
and Voice, supplemented by practice work with pupils under ORGANIZATIONS—Conservatory Club, Opera Club, Orchestra, 
supervision of training teacher. Dramatic Club, Children’s Club 
Students received at any time 0. A. EVERS, President 





GONGERT 


PAUL KEFER cx 


First Cellist of the New York Symphony Orchestra 


149 EAST S4th STREET PUPILS ACCEPTED. —_—' Phone, 


H. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 
Pupils prepared for Oratorio, Lieder and Opera. Positions secured when ready 
3 East 14th Street, Corner Sth Avenue 


Teacher of Singing in All Its Branches 


(For Male and Female Voices) 
From first technical rudiments to highest Stage Perfection 
Perfect Surety of Tone end Artistic Interpretation 
Phenomenaliy successful, systematical technical training 
combined with full repertoire a in perfect 
Italian, French, German, Russian, Polish and English 

for OPERA (ACTING) CONCERT and ORATORIO 
Rapid and Positive Results 

Exoert Advice and Opinion on Voices 
80 Riverside Drive, Cor. Hib t.. New York 

"Phone: 2032 River 


Mezzo Soprano 


Pormerty with Conried Metro- 
politen Opers Compeny 


Under Exclusive Managemen! of 


HAENSEL & JONES 


No, 1 East 424 Street 
NEW YORK 








42360 Pilaze 





Phone, 5296 Stuyvesant 


* ARMOND 


SOPRANO 


vam MULFO 


79 Halsey Street, Newark, N. J. 
"Phone: 1192 Newark 




















CONTRALTO = 


204 West 94th Street 
Phone: 2488 River 
THE WOLFSOUN MUSICAL BUREAD 


AZz>r% 


SPENCE 





= Mecagemes! 





A Summer Eveni ng’s 


Entertainment 


|} AUTOTONI 
one | | 
a | rang : 


Hardman, Peck & Co. 
Established 


524 Fulton Street 138 Pifet 
B-ooklyn 


FORNIA 


| DRAMATIC SOPRANO 
FOR BOOKIAGS: 
New York 


| concen BUREAU, Metropoliian Opera Hoase, 


AUSTIN 


VIOLINIST 
| RECITALS, CONCERTS, MUSICALES, Tours 
| Personal Address: 15 Willow St., Brooklyn Phone, 3141 W. Mais 
| Management, GEO. S. GRENNELL 
| 25 West 424 Street, New York Tel., 


1842 
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MUSIC AND NATURE IN BROOKFIELD CENTRE. 








July 20, 1909 
rom the “madding 
again since Heaven 
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and 
le to sing one of 
even ‘of eight 
third téok the 
Recalling that 
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lecitled to hold a 
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ubtless had some ef 


there and then 
he Greene schools 
Delilah,” in French 
meme, 

rganist Paul’ 


Asbury Park A 
1 


it St Church, 
substitute 
Brookfield Centre 


ind Carnegie Hall, 


small “opera 


of the Brookfield School of Music Monday even- 
ing, July 12. Mr. Skiff proved an intelligent interpreter of 
the following songs: “Auf dem Wasser zu Singen,” Schu- 
bert; “Der Doppelginger,” Schubert; “Aus Meinen Gros- 
Franz; “Traum durch die Dammerung,” 
Richard Strauss; “Verborgenheit,” Hugo Wolf; “O Moon 
of My Delight,” f the “Persian Garden,” Liza Leh- 
“Dearie,” Riker; “The Monotone,” Cornelius; 
“Mother o’ Mine,” Tours; “Love Song,” Haesche; “Could 
I Forget,” Arnold; “My Jean,” Burleigh; “Israfel,” King ; 
Three Indian Finden; “In Explanation,” 
3ubble,” Allitsen. Mrs 
Greene played artistic accompaniments for the tenor. 
nur 
Monday evening, July 109, the élite of Brookfield Centre 


ind 


house” 


sen Schmerzen,” 
trom 
mann; 


Love Lyrics, 


Caia Aarup-Greene; “Love is a 


some of the visitors attended a joint recital at the little 
opera house given by Mr. and Mrs. Greene. All the songs 
were by American composers, while Mrs. Greene for her 
piano numbers devoted her efforts to Old World masters 
Mrs. 
an excellent performance of Bach’s “Chro 
Fugue.” Mr 
ome of his songs with apt remarks, followed his accom 
quaint so-called 


It was an extraordinary program, which Greene 


opened with 


matic Fantasie and Greene, who prefaced 


American 
songs sung in the American Colonies about the time Bach 


plished helpmate with four 


This was before there 
were pianos or even harpsichords in the primitive habita 


wrote his masterpieces in Saxony 
tions of the early New.England settlers. Mr. Greene sang 


the songs as they were written, without accompaniment, 
ind his interpretations did ample justice to these simple 
ind pathetic lyrics so typical of the life in those days of 
The titles of the four songs are: “Cold Win- 
ter,” “The Year Has Gone Over,” “The Thresher Man” 


and “Tobacco.” 


barrenness 


The remainder of the program was pre- 
sented as follows: Prelude and nocturne (for left hand), 
Mrs. Greene; “I Long for Hawley ; 
“Loving Thee,” Johns; “Serenade,” Nevin; “Darkey Lul- 
Marion Short, Mr. Greene; “Carnival,” Grieg, Mrs. 
Greene; Loomis; “Mother 0’ 
Mine” (setting by Homer Norris); “Song of Iris,” Edgar 
Stillman-Kelley; “Chinese Lady Picking Mulberries,” Ed 

r Stillman-Kelley, Mr 


“Reflections in 


Scriabine, Thee,” 
laby,” 


“Love Comes and Goes,” 


Greene; “Homage to Rameau,” 
the Water,” Debussy, Mrs 
“Brook Song,” Caia Aarup-Greene; “Life,” Caia 
“Good Night,” Caia Aarup-Greene; “Just 
Caia Aarup-Greene, Mr. Greene; “Butterflies,” 
“March Mignonne,” Poldini, Mrs. Greene: 
“Quietude,” Herbert Wilber Greere; “Phantom Army,” H 
W. Greene; “Profane Sailor,”” H. W. Greene, Mr 
For nearly two hours the delighted audience was held un 


ce r the spe ll 
| he 


ebussy 
(sreene: 
\arup-Greene: 
Us Two,” 


Massenet;: 
Greene 


of music that was without a tiresome moment 
Their re 
of the highest educational that is 
that given by 
Among the most original of the songs on Mr 
list the Edgar Stillman-Kelley 
‘Song of Iris” is a gem, and the other is so striking that 
both the Mr. Greene did not 
Greene was equally happy both 
for Mr 


Greenes are educators in the truest sense. 


citals are value and 


something cannot be said of all concerts 


teachers 
Greene’s were two by 
music and text haurt one 
himself Mrs 


ind in the accompaniments played 


spare and 
in her solos 
Greene 

i ee 
Dudley Buck was sung at St 
last Sunday morning 


A “Te 


Church 


Deum” by Paul’s 
The choir was made up of 


Second American Tour 


MME. 
BLANCHE 


MARGHESI 


Distinguished Interpreter of Song 


Tour, Personal Direction: 


J. SAUNDERS GORDON, 


1320 Wabash Ave., Chicago 





JOSEF LHEVINNE 


Berlin, Season 1909-10 


EXCEPT 
Aamoeorica: January and F'ebruary 1910 


Management: ERNEST URCHS 


Steinway Hall, New York City 





BISPHAM 


SEASON OF 1909-10 BOOKING 
roanete® LOUDON CHARLTON “SEN"fone 
EVERETT PIANO USED 
Mr. Bispham's succeasful Lectare Lessons to professors, 
artists and advanced stedents, will continue until the 
Middle of September at R wayton, Coan. Particulars 
on application 





students and faculty from the Brookfield School. Frank 
lr. Johnson, head of the Music Department at Drury Col- 
lege, Springfield, Missouri, possessor of an exceptionally 
fine tenor voice, was one of the soloists. Mr. Greene was 
the other. Eulalia Duke, a gifted contralto from States- 
ville, N. C., sang the Offertory, her number being “How 
Long Wilt Thou Forget Me,” by Pfliige. The music last 
Sunday so pleased the rector, Mr. Robinson, and the con- 
gregation, that most likely the same “Te Deum” will be 
repeated next Sunday, when there will be a union service 
neRe 

Under the auspices of the Christian Endeavor Society 
at the Congregational Church, a dramatic entertainment 
was given at the Town Hall Friday evening, July 9, which 
caused something more than a ripple of excitement. The 
Rev. Mr. Martin, pastor of the church, a Yale graduate and 
a young man who has endeared himself to everybody by 
his progressive and manly spirit, took an active part, not 
as an actor but as a “coach” and doing a lot of hard work 
which the ordinary clergyman considers beneath his dig 
Mr. Martin carried chairs and other articles from 
the parsonage, which is two blocks from the Town Hall 


rity 


He helped the young men and women to hang the dra 
peries and complete all details behind the footlights before 
the audience assembled. Tickets sold for twenty-five cents 
ivd the early arrivals promptly took the best seats, which 
ws their right. The curtain, with a crude but not impos 
sible picture of a bend in the River Rhine, was rolled up 
and down just like in a real playhouse. The clumsy oil 
lamps set a foot 
made to do the work of electric lights by improvised re 
flectors of tin painted green. It this 


imitation of a theater, that one felt repaid by leaving the 


apart on the edge of the stage were 


was all so clever, 


cool veranda to help the young people in their good work 
All sorts and conditions of young men and women par 
Mr. Martin made the announce 
ments, there being no printed programs. The first playlet, 
in one act, “The Rich Aunt from California,” was eracted 
by six young women of the town 
Mary B. Bowdy, Eunice A. Lee, Nellie Swanson, Ellen 
Anderson, Christine Gustavson and Inez Anderson. The 
second play, “Mr. Bob,” in two acts, was presented with 
the following cast: 

Philip Royson ae 4 dh vie dtie'e bees 
Robert Brown, clerk of Benson & Co...... 
Jenkins, Miss Luke’s butler 2 
Rebecca Luke, a maiden lady.... 


ticipated in the casts 


The players were 


Thornhill 
...Harris Hamlin 
.. Robert 
Nellie Camp 
.Ellen 
...Mary 


. Samuel 
Parsons 
Katherine Rogers, her 


Marion 
Patty, 


niece Anderson 


Katherine's friend.. 
Miss Luke's maid. ‘ eseeeeeesJenny von Wildenrath 

Miss von Wildenrath, as a stage-struck maid, was the 
life of the play. Miss Camp, as the aunt who conducted 
a private hospital for cats, was clever, and Mr. Hamlin, 
who played a rather droll role, was another who made a 
decided hit. “Mr. Bob” was really a myth. Miss Rogers 
called her school friend, Miss Bryant, “Bob” and this girl 


Bryant Bateman 


ish mischief was but one cause of many humorous com 
plications. 

nee 
continued at the Brookfield Summer 
School until after Labor Day. Madame Ziegler will con 
tinue her School of Singing at the other end of the main 
road until September 7. 


Musicales will be 


Emma L. Trapper. 





Cochran and Snelling. 

Haensel & Jones have booked for the third consecutive 
season the artists for the Southern May Festival tour of 
the Pittsburgh Orchestra, under the management of W. L 
Radcliffe, of Richmond, Va. The soprano for the five 
weeks’ tour will be Alice Merritt-Cochran. The contralto 
engaged is Lillia Snelling, of the Metropolitan Opera, and 
soloist of the Fifth Avenue Baptist Church, New York 
Announcement will soon be made regarding the tenor and 


FOR 
OPEN DATES 
APPLY TO 


HAENSEL & JONES 


i East 42d Street 
NEW YORK 


MASON & HAMLIN PIANO 
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NAPLES HONORS MEMORY OF MARTUCCI. Novelletta, op. 82 


Dan sonnei tall 

NapLes. Italy, July 5, 1909 Vanza (Ta antelia) la t 44 
A large and brilliant audience attended the orchestral con Che “Sinfonia” and “La Canzone dei ricordi” (“A Song 
cert on the afternoon of July 2, at the Teatro San Carlo, of Memories”), with text by the Neapolitan poet, Pag 
arranged by the Societa di Concerti and the Real Con liara, received their initial performance at this concert, and 


servatorio di Musica, in commemoration of the deceased are notable chiefly from the keen musical intelligence lis 
composer and musical conductor, Giuseppe Martucci. The played by the composer in their construction. After pro 
San Carlo Orchestra of one hundred and fifty musicians longed applause, the third movement of the “Sinfonia,” a 

portion of the lyrical poem and the “Novelletta” were re 





peated. Toscanini conducted the lengthy program entirely 
irom memory, aiter each number receiving a_ veritable 
ovation. Nothing but praise can be recorded of the sing 
ing of Salomea Krusceniski, a most admirable artist. He: 


rar 
rat 


‘ly beautiful voice, exquisite diction, great personal 
magnetism and artistic conscientiousness have won for her 
a most enviable position upon the European operatic stage 
\t the close of the program Krusceniski and Toscanin 
were summoned to the royal box and personally con 
gratulated by Her Royal Highness, the Duchessa d'Aosta 
With the proceeds of the concert, which amount to sev 
eral thousand lire, a statue of Martucci will be placed in 
the foyer of San Carlo 
RRR 

Up to the present writing no one has been appointed 
as director of the Royal Conservatory of Music, the post 
left vacant by the death of Martucci Many believe that 
Maestro Cilea will be selected, while some predict that 


Martucci's “successor will be the famous composer, Arrig: 











Boite 
One of the mest prominent figures in Neapolitan mu 
sical life, and one who, in recent years, has, perhaps, don 
more for the advancement f the art in this city tha 
any other individual is Carlo Clausetti, the local repr« 
entative of Ricordi & Co Through Signor Clausetti’s 
nuring efforts, the orchestral Societa di Concerti, of wi 
he was founder, was placed upon a firm financial and 
iftistic basi Chis, in itself, was almost a_ here 
task when one considers the fact that prior to the founda 
tion of the organization, the Neapolitans had received 
GIUSEPPE MARTUCCI 
ittle, if any, education in that branch of music embraced 
: y an orchestral society of this natur: In fact the people 
was directed by Arturo Toscanini, and the following works ’ , : J 
¢ “gets , . em to have had little sympathy for music outside the 
of Martucci -vere presented, the assisting artist being Sa : , : 7h 
] snail TET R f¢ lot that 
, ; ‘ opera ar opular s of ciety 
mea Krusceniski, the eminent Polish soprar PCTES GRE pOper gen It w ¥ : 
the late Maestro Martucci was musical director Signor 
Sinfonia, in D mis 
La Ca ne dei ri uly oon £ sane and Clausetti is also sponsor for tl SOC! i irtet 
Notturt in G flat tring organizati al 











MR. M. H. HA 


CARNEGIE HALL, NEW YORK 


Announces Special Engagement of the DRAMATIC SOPRANO 


SARA ANDERSON 


FOR A SPRING TOUR 
February 10th to May 15th, 1910 


sienonr CSA FE ESON ES 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
SUMMER COURSE FOR TEACHERS AND SINGERS 
ART OF TS eae aloe TO FINISH Carnegie Hall, Suite 601-602, New York 


BONCI, the world famous tenor, says: “Signor Carbone is an authority in voice production, a true vocal mas 
ter of the classic Italian method, rarely to be found in America and in Europe.” 














Gaetano Fusella, Ignazio Pascarella (first and i vi 
lins), Salvatore Cajati (viola and Sergio \ 
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EDITH HARCKE 


LYRIC SOPRANO 
Operatic and Lieder Repertoire 


Will be Introduced Next Season by 


M. H. HANSON 


Carnegie Hall, NEW YORK 


DATES NOW BOOKING 


MRS.CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRONUCTION 
Opera, Oratorio and Lieder 
Letpetc,. Kateer Witheimetr at 


Mr. Console returning to 
Europe in June will 
accept a limited number 
of pupils in piano play 
R ing at Lugano. Switzer 
land and Milan. italy. 


Address all communications to 


“Villa Consolo,”’ Lugano, Switzeritand 
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Season 1909-1910 


First New Pork Appearance, Carnegie Hall, Saturday Afternoon, October 23 








Saturday Afternoon, Ort. 30 














Boston Recitals, Oct. 25, Nov. 15 
Chicago Recitals, Nov. 7 and 21 


’ 
grits Rreisler |"“2s=. 


an Francisco, Week of Dec. 12 





Los Angeles, Dec. 26 to Jan. 8 





The Eminent Violinist 


1 West 34th Street, New Pork 


Management: The Henry Wolfsohn Musical Bureau 


Cast and Middle West 
Jan. 15 to Map 1 











The Steinway Piano Used- 
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Making Mendelssohn Famous. ‘fforts of our rag-time composers have no educational 


P 
value 
has been much 





a contribu- 
Tue Must- Sara Anderson's Return. 
negative effect The accompanying picture is the latest of the many 
beautiful likenesses taken of Sara Anderson, and it is 
negativing hard to tell which of the various photographers have best 
) raise the succeeded in their art. 
Madame Anderson is perhaps the youngest of today’s 
great sopranos. Still in her twenties, she has attained 
marked distinction in Europe for her portrayal of many 
acquainted 


gener lly 
this 


high honor and 
citizens there 
between t 
in must 


ition have 


purely mental 
exigencies f 

m afhlhating 
of the highest 


neighbor whe 


rent that a e 
ated New 

to b 
reputation 


livinel 


SARA ANDERSON 

varied operatic roles, and for concert and oratorio pet 

rmances in America 
ing with unbounded success the title role in “Manon 
caut” or that of Agatha in “Freischutz” one week and 
next t do Isolde or Senta with equal distinction, be 
eaks the highest attainment in the art of song. Madame 
(Anderson is well remembered here for her brilliant sing 
ing as a mere girl during the seasons of 1900 and roo! in 
refutat f th a th: the the United States and Canada. She is to revisit many of 
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CONNELL: 
© MINNA KAUFMANN 


COLORATURE SOPRANO 
Concert, Oratorio and Song Recitals 
Management: M. H. HANSON - - Carnegie Hall, New York 


THEODORE WORGESTER oo": 


Address: 625 Orchestra Bullding, Chicago, 1. 
:STEINWAY PIANO USED: 


JOHN C. DEMPSEY OPERA CO. 


EN TOUR 
STUDIO: S West 38th Street, New York 


TEACHING RESUMED SEPTEMBER 16th Telephone, 349 Murray Hill 


MME, SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
PAUL KEFER 


CONCERT TOUR BOOKING 
For Terms and Dates Address J. E. FRANCKE, 24 West 31st St, Personal Address: 1166 45th Street, Brooklyn 


e. JENNIE NORELLI 


PRIMA DONNA SOPRANO 





























Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 
For Bookings Address: MUSICAL COURIER, 437 Fifth Ave., New York City | 





the cities of her early triumphs next spring. Manager 
Hanson reports that great interest is being exhibited in 
Madame Anderson’s return to this country and that book- 
ings are coming in rapidly. 





Bron to Appear in Brooklyn with Nordica. 
Jascha Bron, the youthful Russian violinist who 1s 
coming to this country for a tour in the autumn, will as 
sist Nordica at a concert in Brooklyn scheduled for D« 
cember 9 


Jomelli to Sing at Ocean Grove Next Saturday. 

Jeanne Jomelli will be the “star” attraction at th 
Ocean Grove music festival next Saturday, July 31. Het 
next engagement will be at Norfolk, Conn., August 4, 
after which the prima donna will make a trip to Europe 
She will return to America to fill her engagements at 
the Maine festivals early in October. 

The Popularity of Piano Organs. 

A sen of Italy was so unfortunate as to face the Judge 
in the Police Night Court. 

“What do you do, Tony?” the Judge asked, in a kindly 
tone, not being hurried, as it happened, and _ perhaps 
touched by the liquid softness of Tony's dark eyes 

“Maka da music wid de fina street piano—oh, very fine 
music!’ Tony said, with a bright smile 

“How much do you make in a week?” 

There was a flash of white teeth. 

“Maka da much money—fifteener, maybe twenty doll 

“What? Get $20 for playing a street piano?’ the aston 
ished Judge demanded. 

“No, notta for play,” the music master admitted; “may 
be getta two dol’ for play—getta rest for shut up nois 
in’ get off block.”- Judge. 





Recently there was held at Wriezen, a tiny place in th 
Mark-Brandenburg, Germany, the fiftieth annual musi 
festival of the united singing societies of the Mark Each 
little town of this province contributed its quota of sing 
ers, recruited wholly from the country people, so that a 
male chorus of 1,500 people was gotten together It was 
a Volksfest in the true sense of the word and the seventy 
three combined singing societies sang “Im Maien das ware 
Gluck,” “Spielmanns Lied” and numerous folksongs in a 
very creditable manner The love for male chorus sing 
ing is deeply rooted among the German people, and there 
is no country in the world where this branch of art is so 
assiduously cultivated. The festival at Wriezen again dem 
onstrated this fact 


Woyrsch’s “Totentanz” has been performed nm over 
twenty-five cities so far. Next season the oratorio ts to 
be done, in addition, at “Magdeburg, Osnabriick, Brom 


berg, Cassel, Milwaukee, Vienna, Mayence, and Schwerin 


‘COTTLOW 


in Europe Season 1909-10 


MANAGEMENT: 


T HAENSEL & JONES, W. Y. 


A STEINWAY PIANO USED 


LESLEY MARTIN, be! canto 


STUDIO: 1425 BROADWAY, HEW YORK 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan- 
ley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr, Eugene Wal- 
ton arshall, Fiske O’Hara, Horace Wright, 
Mabel Wilbur, Winfred Young, Edward Foley, 
Albert Wallerstedt and many other singers now 
before the public in opera and church work. 


MARIE NICHOLS 


VIOLINIST 
Sole Management of GEORGE M. SST 
Ne. 1 Madison Avenue, New York 


VIRGIL 


MR. and MRS. A. K. VIRGIL will spend the season apeeare 
in New York. 

RE-OPENING of the VIRGIL SCHOOL of MUSIC in new 
and commodious quarters, Monday, October 1ith. Entrane- Exagy 
nation and Enroliment, Saturday, October oth. New prospectus now 
ready. Address 


A. K. VIRGIL, 1002 Flatiron Building, New York 


OLGA SAMAROFF 


CONCERT PIANIST 
Season 1909-10. Engagements Now Being 
Booked 
Direction: C. A. ELLIS, 50 State Street, Boston 
STEINWAY PIANO USED 
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are the property of E. J. de Coppet, by whom they are spare time to out of d is 
kindly lent these brilliant musicians, in whose career he games 
has taken such an interest. The Flonzaleys return to 
4 , x en er wee : eromtinental , lie 
oe in the winter for a transcontinental tour under Walter R. Anderson's Artists. 
vel h + _’ 
oudon Charlton’s management ; 
: Walter R. Anderson, the musical manager, w 
—-- aoe present traveling in Europe, will have the following 
| . 
under his dir tion this season 
Tina Lerner in England. vee ‘ 
Eugene Clarke. Caroline Hudsor 
#54. E lina Lerner, the young Russian pianist, is enjoying her ! s Hev I 
Eugene Clarke, an American tenor who retired from ‘ , s ; Pearl Rened 
vacation abroad phe accompanying snapshot of the a! ‘ 
nera and concert we vork some years ago to teach, died Rose Bryant 
’ . 1 ‘ 
Sunday, July 25, at his home, 547 Riverside Drive For Your 
3 ‘ . I d Bar 
some years past Mr. Clark eld a posi tion in the New . 
4 : : 
Yo rk Health or ent Mr Clarke, who sang wit ceete 
Clara Louise Kelle in the “palmy” days, made his U. Ss. K 
greatest hit in the anil performances of Gilbert and Su \gres 
livan’s “Pinafore As Ralph Rackstraw he became the 
idol of many a stage-struck maiden. Mr. Clarke died > 
Bright’s disease. He was sixty-six years old and leaves i 
j } } 
i widow, but no children 
a n New \ ‘ \ 
poiliglaes h I t 
+p 1 
\ 5 
Johanna Rotter-Dieffenbach. 
x 1 vw Y < 


lohanna Rotter-Dieffenbach, a prima donna in the early 


days of grand opera with Theodore Thomas, died Satut 








lay, July 24, at the home of her daughter in West Nyack Tosti Dedicates Cadenza to Madame Tetrazzini 
\ Madame Rotter-Dieffenbach was born in Hun “ 
gary and was a protegée of Count Esterhazy. She was very oll ial a a a to M ; ee 
gifted and it was expected that she would become as BEI nm 
great a singer as Jenny Lind Madame Rotter had great tn 
successes in Europe before coming to this country She : m , i 
I aor t i I 

was the widow of Richard G. S. Dieffenbach, of New = 
York City For years she was oloist at Dr Bellows . 

wrch, corner Fourth avenue and Twenty-first street and ; 
it tl old ifteenth Street empl 

sal ten Jomelii Re-engaged by Pittsburgh Orchestra. 
ladame J el wl ! 
Adolfo Betti Gets Guadagnini Violin. b Orchestra | } 

in London recently, Adolfo Betti, first violim ‘ tl 
Flonzaley Quartet, was fortunate in securing a beautiful N 

rd well preserved Guadagnini violin—an extremely fine ' 

trument that musiciar 1ave declared to te a veritable 

] The violin has an exceptionally large tone, and { N N 
will be especially suitabie for modern works in the Flonza TINA LERNER y 
ey's repertory. For the classic music, Mr. Betti wall cor 
to use his Stradivarius, which possesses a more was taker front of her summer |! e at Wort i 

delicate ton The instruments which the Quartet use I land M I 














Hnnounces 


THE FOLLOWING ATTRACTIONS 


M M E- N oO he Dp 4 Cc A MME, LIZA LEHMANN, - The Celebrated Pianist-Composer 
e Supported by a Quartette of Eminent European Soloists 


(Composer of ‘In a Persian Garden”) 
MME. JEANNE JOMELLL, - Prima donna soprano PEPITO ARRIOLA,  - . - 12 Year Old Pianti s 


MME. FRIEDA LANGENDORFF, ad Coatralto (The Musical Sensation of E: 


By arrangement with Concert Direction Dan iel - oes of London 


MME. CHARLOTTE MACONDA, - soprano! JasCHA BRON, - A Wonder Violinist (10 Years 0) 


LILLA ORMOND, # ie i a Mezzo Soprano By arrangement with Concert Directi 
CLARA CLEMENS, - $ ¢ é Conteatin GERTRUDE PEPPERCORN, : English Pianist 


| MARIE HERITES, ° . - Bohemian Violinist 
SIGHOR ARMANDO LECOMTE, "  Berten*| ELSIE PLAYFAIR, -  - Great Austratian viotinis 


| MYRON W. WHITNEY,Jr., - = Americantasso| MARIE NICHOLS, - - 9 - = American Violinist 

| FRANKLIN LAWSON, - - - ~-_ tenor) FREDERICK HASTINGS, 
MME. CARRENGO, (2y Speciat Arrangement with the John Church Co 

BEECHAM’S LONDON SYMPHONY ORCHESTRA (85 PLAYERS) 

| soloists: KATHLEEN PARLOW, victmiss THOMAS QUINLAN, tenor 

| WALTER DAMROSCH, conauctor ISADORA DUNCAN, (dancer 




















- - Baritone 


(October, November, December) Soloist with New York Symphony Orchestra 
A Revival of the Greek Art of 2,000 Years Ago 


Miss Duncan will dance and interpret in pantomime such music as Gluck’s Iphigenie en Aulide, Beethoven's Seventh Symphony, Chopin Mazurkas, Preludes, I 
The entire music will be played by the New York Symphony Orchestra, under the personal direction of Mr. Dames ysch 








Season 1910-11 
MAUD ALLAN SERGEI KUSSEWITZKY 


The Great Contrabass 


For Terms, Dates, Etc., Address R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York City 














20 


ESTABLISHED JANUARY, 1880 


aSiCAls OURIER 


4 
A WEEKLY JOURNAL a is Die AA iq 
RI VE WG Fi 


“ = 
Bae, 5 
Adhd ddiadddadaa Pore v OF OFVVOVEVOTEFOVTFFPFP TIT? 


vi 
wm” Sm —— 











PUBLISHED EVERY 
WEDNESDAY 
MUSICAL COURIER COMPANY 


(Incorporated under the laws of the 
State of New York) 

A. BLUMENDERG 

ALVIN L. 


S.E. Cor. 39th St. & 5th Ave, 


gujar, New York 


all Departments 
1294 Murray Hill 


EDITOR-IN-CHIEF 


Man 


President 


Scumorcen, Sec. and Treas 


GRAND PRIX Oy Cable address ; Pe 
PARIS EXPOSITION ner Telephone t 


} 


1900 (202, 4293, 
MARC A. BLUMENBERG - - 











NEW YORK, WEDNESDAY, JULY 28, 1909 
No. 1531 


OFFICES AND ~ REPRESENTATIVES 


LONDON— : . 
Mrs. A. T. King, 35 Weymouth St., W. 


PARIS— 
Delma-Heide, 30 Rue M: arbeuf (Champs E lysées ). 
Cable and telegraphic address: ‘‘Delmabelde, Parts.’ 

SsERLIN— - 

Arthur M. Abell, Luitpold Strasse 24 

SOUTH GERMANY AND AUSTRO-HUNGARY 
Munich and ae 
Guttmann Bureau, 

LEIPSIC— 
Eugene E 

nah 

Mrs. E. 

MILAW— 
Mre.  Romeldi-Pattison, 

N Es, ITALY— 


Clande Reddish, 
THE - vE— 
Dr de Jonge SGee of Het Vaderiand 
8TOC KHOLM, BWEDEN— 
Louisa Uplin > atan 28, 
ARGENTINA, 50UTH AMERICA— 
Mra. T. A. Whitworth, — Aires 
MEXICO CITY, MEXICO— 
Ysidoro W. Teschner, Avenida 
pacho No. 22. 
HABANA, CUBA— 
Jos@ Giralt y Cibera, Calle De O'Reilly No. 61 
CANADIAN DEPARTMENT— 
Miss May Liamilton, The Balmoral 
NORTHWEST DEPARTMENT— 
Oscar H. Hawley, St. Paul and Minneapolis, 
South, Minneapolis, Minn. 
CHICAGO— 
Mre. A. G 
BOSTON— 
Miss Wyline Blanche Hudson, 
ST ee MO.- 
Ernest Prang " Stamm, 5642 Lindell Boulevard 
SAN sie ae AND THE PACIFIC COAST— 
en Metseger, care of Sherman, Clay & Co., 
treets, San Franciacc 
CINCINNATI 
Herman L. Gantvoort 
sare ph me ve KY.-— 
thertne Whipnte-Dobbs, 
WASHINGTON, dD C-— 
EB. C, Hetnts, i.ov 
BALTIMORE- 
Dr. B. Me orrill Ho 
PHILADELPHIA— 
Wilson H. Pile, 
PITTSEBURGH— 
Charles Wakefield Iman, 821 
BUFFALO— 
Miss virgtals 
COLUMBUS 
Mre Ella May Smith, 
CLE VELAND-~ 
Wilson G. Smith, 
ATLANTA, GA.— 
Misa Bertha Harwood, 09 KE. Linden Avenue 


THE USICAL COURIER is for mle on the principal 
is the United States and in the leading music houses, 
Germany, Holland, 





(including Vienna, 


Theatiner Strasse, Munich. 


Simpson, Nirnberger Strasse 27 


Potter Frissell, George B&brstr. 2-1 


via Brera 0 


Pension Terzt, Parco. Margherita 23 


Del Cinco De Mayo No. » 


Hotel, Victoria 


8012 James Avenue 


Kaesmann, 525 Orchestra Bullding 


Hotel Nottingham 


Sutter and Kearny 


4121 Forest Avenue, Norwooa 


care of D. H. Baldwin & Co. 


Pennsylvania Avenue, N. W 


pkinsos, Professional Bldg 


519 So. 424 Street 


MeKe Pl 


Hiotel Cheltenham, Franklin Street. 


Keene, 


@) Jefferson Avenue 


719 The Arcade 


news- 
hotels 
kiosques In Belgium, England, France, Italy, 
land and Egypt 

NOTICE TO ADVERTISERS—Repriats of press notices ‘from other 
papers will hereafter be accepted for publication in THE MUSICAL 
COURIER only at the regular advertising rate per inch or line, All 
such notices must be accompanied by the originals from which they 
are quoted Managerial announcements about artista will be accepted 
only when they are news and must be sent subject to editorial re- 
vision 


}: Including delbvers 


~~ SUBSCRIPT TIONS: 


lably in ty ta edves ct 
, $5.00 
$6.00 

154. 
81.26 fr. 

12 r. 
Matter. 
tola, elevated and 


Austria 
Clase 


Rates for Advertising and Directions 


On advert selng pases which have f 
mr ‘ a year 


peges, having 


yur columns to the page, $150 
single 
On _ seeding three columns to a page, $300 an inch, 
business notices, etoc., at 80 Broken lines 
ed as f nes Headings counted wo --{ heading 
page t page advertisemen ie ‘3350 oa $250 respectively 


sents a line, 
and half 
on subject to increased prives 
oriptions or advertising must be made 
er ” pay able to THE MUSICAL COURIER 
Advertisements for the current week must be handed in by 2 P. M. 
Saturday 
1 changes reach this office by Friday, 
Pr changes are to take effect, 
General Distributing Agents. 
Western Distributing Agents, - 
Eastern Distributing Agents, 


mh advertisements must 
the issue in which 
Jompany, New York 
Jompany Chicago 
tngland News Company 


THE MUSICAL COURIER EXTRA 


Published Every Saturday During the Year 


GREATEST ADVERTISING MEDIUM FOR MANUFACTURERS AND 
IMPORTERS OF MUSICAL INSTRUMENTS OR PARTS THEREOF. 
SPECIALLY DEVOTED TO THE PIANO AND ORGAN INDUSTRY. 
for Particulars apply to SATURDAY EXTRA DEPARTMENT. 





THE MUSICAL COURIER 


was the hit of the recent operatic fes- 
although “The Marriage of Fi- 
*Meistersinger”’ also 


“ELECTRA” 
Cologne, 


“Fidelio” 


tival in 
and were 


VL 


yesterday. 


\DIMIR DE PACHMANN was Sixty-one years old 
The Russian pianist, voted one of the 
best interpreters of Chopin, was born at Odessa, 


1848. 


1. ~ 
July 27, 


season’s big orchestral concerts 
frank van der Stuck- 


Tue last of the 

Brussels was conducted by 
en, who proved to be a revelation to the Belgians in 
irahms’ first symphony. 


Pie season at Thursday, July 


Siegfried Wagner was the 


Bayreuth opened 
22, with “Lohengrin.” 
The operas and music dramas at 


Au- 


nusical director. 
the Buhnenfestspiel Haus will continue until 
that Massenet, the 
the United States in 
\merican phrase, “He is too busy” 
When he comes, he will find Ameri- 
about the Massenet 


Ir is reported from abroad 


l'rench composer, may visit 


igit. To use an 


to come before. 


cans not over enthusiastic 


operas 


lie educational season of grand opera at the 


Manhattan Opera House will open Monday even 
30, with “Le Prophete.” 
‘Aida,” and “Carmen” 
other operas promised for the first week of 


ny 


vy, August Meyerbeer’s 


“La Juive,” “Tannhauser” 
are the 
which is to precede the regular season 


November 8. 


this season, 
announced to begin Monday evening, 


York for 
with a rich 
Will it 
enter the head of a transportation company to name 
MacDowell, 


Beach, are a few suggestions, 


sailed from New 
last 


including $8,000,000 in gold. 


“Verdi” 
Thursday of 


‘| he 


Buenos 


steamer 

\ires week, 
cargo ever 
a vessel after an American composer ? 


Paine, Buck, Kelley 
\fter years of patient waiting, Americans now read 
Washington,” 


“President Grant” 


“President 
the 
ocean liners sailing from New York for Europe. 


uch names as “George 


Lincoln” and among great 


Ir ij 
home of 


have 


that 


and 


stated 


vandeville 


now definitely 


Brooklyn, 


cemeteries, 


the 
will 
The 


1¢© Manhattan Opera House will soon 


churches, 
two grand opera houses vear after next. 
nnaget of t! 
v the toundation for his own home of opera in the 
rhe 


next 


borough new opera house is promised for 


that is, 1910-T9rT. 
families of Brooklyn have 


season after In the mean- 


while the leading sub- 


twenty performances of grand opera to 
he given at the Academv of Music by the Metropol- 
itan Opera Company. than the 


The new Op- 


scribed to 


This is six more 
Metropolitan forces gave last season. 
will 


era house go up near the Union League Club- 


house, on Bedford avenue, Dean and Bergen strects. 


Mt Sie 


Fulton 


a share ‘n the comine Hudson- 
\lreadv, ultra-patriotic 


ause teo much has been 


is to have 


lebration some 
“up in arms” bec 
to the 
that all 
status will be 
All th 
mission 
if nadrik 


Rive i 


ms are 


ned German singing clubs. Now it is 


assig 


asserted \merican clubs of real musical 
lowed to sing to their hearts’ content. 
t remains for them to do is to notify the Com- 
In the meanwhile let it be remembered that 
Hudson, Hudson 


Englishman and not a Dutchman. as 


who rediscovered the 
Was 
is generally believed because the Dutchmen of New 
\msterdam took it into their heads to spell “ 
Dutch style. We 


lish navigator, rediscovered the Hudson. 


Henry” 
the Eng- 
because it 
is recorded somewhere that an Italian was the origi- 
nal discoverer of this beautiful and historic stream. 
The Italian, was very silent about it, for 


in the sav that Hudson, 


however, 


. 
his name is not even recalled at this writing. Rob- 
ert Fulton, who sailed the first steamboat up the 
Hudson, was an American engineer. The Hudson- 
Fulton celebration ought to be an American event 
with American singers, American composers and 
\merican musical directors prominent in the musi- 


cal features. 


THE OTHER STRAUSS. 


Following the example of Tur Musicat CourIER 
as set forth in one of our editorials months ago, the 
New York Sun has made the interesting discovery 
that the Johann Strauss operettas are well nigh for- 


gotten all over the musical world. Says the Sun: 


death of Johann 
realization 


fen years have passed since the 
Strauss, and Vienna has just awakened to a 
of the complete oblivion into which his compositions have 
fallen. It took the recent revival of interest in Viennese 
operetta to emphasize the disappearance of the Strauss 
works from the stage of the city on the Danube. That 
the master’ whose music was thought for so many years 
to embody the spirit of Viennese life should have been 
after his death has turned the 
citizens to the such an 


ten 
his 


forgotten years 


fellow causes of 


thoughts of 
unexpected state of affairs. 

It has not taken the deliberations of experts to discover 
the for this neglect. The suffered 
even in the days of their youth from the character of 
their librettos. It was not only to those who knew them 
in translation that they appeared uninteresting and inap- 
propriate for musical illustration. The composer strug- 
gled in vain to secure better material for the inspiration 
of his genius, and the Viennese public of a score of years 
ago sympathized with his difficulties. Yet there was no 
improvement in the quality of the texts which it was the 
task of his bubbling genius to animate. Who can recall 
the complications of “The Merry War,” “The Gipsy 
Baron” and “The Queen’s Lace Handkerchief” 
admiration for the composer who could create produc- 
tions so dull for a musical accompaniment sufficiently at 
tractive to secure for them any degree of permanent pop- 
ularity? It is perhaps the greatest tribute to Strauss’s 
genius that he could accomplish so much; but the weight 
of his collaborator’s work dragged his own efforts into 


disuse. 


cause Strauss scores 


without 


in one case that the composer derived any 
real from librettist. “Die Fledermaus” 
has not lost a particle of its popularity. Statistics of the 
German opera houses annually record its frequent repre- 
The fact that this libretto came from the 
French accounts for its enduring qualities, although it 
has never been sufficient to gain success for it in this 
Our indifference to “The Bat” is one of the 
curiosities of taste. The French origin of “The Merry 
Widow,” among the latest of the Viennese operettas, and 
“Fatinitza,” among the first, shows that we may conclude 
without rashness that the Viennese operetta with the well 
made text was originally made in France. The Austrian 
German manufacturers of operetta libretti 


It was only 


co-operation his 


sentation. 


country 


as well as the 
borrowed liberally from the Gallic supply that has fur- 
nished forth so liberally the stage of every country. 

Now the loyal Viennese have decided to revive the pop- 
ularity of their former idol, and his works are to be per- 
formed anew; but with different texts. Those that are 
capable of revision will be liberally changed. Hopeless 
books will be altogether abandoned. It is probable that 
the latter class will be more successful, especially if the 
compilers of the new librettos go to France for their in- 
spiration. Otherwise it may be feared that “The Bat” 
with it well built, pointed text will remain the only pop- 
ular Strauss operetta. Compilers of the new text ought 
to find in the story of its success excuse for bringing their 
librettos from Paris, and changing them as little as pos- 
sible in the transfer. 


The logic of the Sun-is good as far as it goes, but 
the fact should not be forgotten that the fashion has 
changed in comic opera as it has changed in every- 
thing else. No light works of that kind survive for 
very long the period of their first few years of pop- 
ularity. Lecocq, Offenbach, Milloecker, Suppé, 
Planquette, and Sullivan all have gone the way of 
Strauss—and certainly the librettos of the Sullivan 
operas were models of wit, clever versification and 
skillful construction. It is true that the best libret- 
from the French, just as that fertik 
brained race has supplied the world with so many 
other ideas in all branches of art and life. If there 
is to be any real comic opera renaissance, the stimu- 
lus and the practical execution are sure to come by 
way of good old fruitful Gallia. 


tos come 

















RUSSIAN girl singer who made an excellent im 


Russian season was 





secured by the Opera ( 


mnique for a limited num 


ber of performances, “La Traviata” and 


being the operas selected by her, the operas 


French, and by spe ial concession, she was permitted to sing 


in Russian. Her name is Lipkowska his led to revival 
of “Lakme.” She sings with the deliberation of a matut 

artist after the first act, during which, through nervousness, 
a tremolo disguises the health of her vocal quality Che voice 
is of a dramatic quality, despite the high fioritura passages sh« 


sings; it is direct, forcible and convincing and always on pitch 


11 1 ' 


the essential of all who make the career of the singer. But 


there is no bel canto. no ble nding of the vocal essays, no eas« 


of transition kach note is reserved for its duty and then 
told off for the next, the theory and practice of the legato 
being entirely obliterated lhe success, which is an unques 
tionable one in Paris, is due to the youth of the singer, the 


fresh and crystalline voice and the sincerity of her acting. She 


is as near a Lakme as one can now find on the stage. In 


view of the really splendid singing of M. Ghasne as Nila 


kantha, pure and undefiled bel canto, the choppy and badly 


phrased Russian singing made a contrast much in favor of the 


baritone. In addition to the many open tones of the Russian 


1ases of her style which will 


] 1 . } ay r 
language, there are certain emp 


not recommend themselves to our audiences. She may be as suc 


cesstul in New York as she has been in Paris, but it will not 
be on the strength of her vocal method 


that she has been announced for New York. 


I suppose you know 


his pe rformance of “Lakme was merely another one of 
those artistic models in Stag work which the musical world 
is accustomed now to receive at the hands of Carré of the 


Opera Comique. Yet, as I sat there and listened to the work 


of Delibes, | could see its gradual decay panoramically pass 


ing betore me, just as opera on its present lines must, as a 
logical result, pay tribute to its inherent and radical detects 


through elimination 
(one ol the severe blows to1 
Richard Wagner, 


in the progress of rational drama in conjunction with music, 


1elodramatic opera came, of 


course, from who represents a great step 


but Wagner seems now a mere stepping stone so far as the 


path toward complete reformation goes [ am not here dis 
cussing the music of opera. Richard Wagner’s music in his 


music drama stands forth as a marvelous exploitation in a 


division of a new art. But Wagner only gradually abolished 


his choruses, finding them an artistic contradiction and con 


tinued his concerted numbers. 


It is Debussy who is sounding the death knell of the 


opera as based upon libretti, representing the debauch of the 


intellect Debussy tells us that people do not speak simul 


taneously, hence they are not supposed to discuss, in opera, 


at the same time and using aiso, very frequently, the same 


words and phrases. In the 


drama people ao not speak uni 


sons; there is no reason why they should in opera unless it ts 


to continue as an evidence of the prosperity of the ridiculous 


Mobs that meet in publi or on the street or in build 


square < 


ings do not rehearse beforehand and do not use the same lan- 


guage-—that is, each individual speaks or yells in accordance 


o ketones ¢ the as j “ , 
or interests a n time ence choruses 


vith his feelings 


cannot be utilized in Opera if opera 18 to signify common sense 


discussing Debus 


or literary balance And here I am also not 
W he the r 


with his artistic operatic theory the musi 


sy's music. Debussy has succeeded in blending 


best adapted to this 
theory. I am not prepared to say and no one can say until 


further experiments have been made. It is not the question 


“Lakme” 











ola fe W operas or plano 


songs ; it is a question of stability and of philosophical a 


tion Is that material embraced in the 


as will enable it to become issimuiated 


compositions 


or 


ideas of harmony and resolution, or wil 

will gradually instil it into the musical 
finally evaporate in the spheres But | an 
music 1 do, however, claim that Debu 
power to compel a consideration of { 

opera, the outrageous defects of illogical 
and the indifference of the musical setting 


ter how irrational and impossible thx 


Opera has never been supported b 


descript It is not art and there 


operatic pera has only lived throu 


tron which enabled the governments 
houses; if. not the gyovernments then the 
London and in America the wealthy are 
opera. Remove the support of fashion and 
theory put forth that opera is too exper 
public is an evasion. (ne can hear opera 


\nd yet the 


hftec ncents a seat upward 


tain it and the opera houses would close 


the taxation I refer to 


Is it not within the rang: 


ance of the general public is due to th 


masses at the insipidity of the operat 
} 


can the intellectual 


the basis of the various dramati 
appea! to ratiocination with the event 
people, a tew people, one pers Ingil 
ent languages, representing, in the 

the most intimate torms ot sermt I 
primitive situations as the 
the equipoised or trained mentality of 
Kurope, unencumbered with the tropical 
pens to feed on 
operas tollow, and thereupon we emerg 


| 


in river bottoms.-to discuss ethics wit 


phy with Scandinavian gods whom we 


and grasping dwarfs intent 


of the rebate 


intellectua 


system among dragons 


nity in all these 


may be the 


reason for the gradual ref 
Support opera, 


Debussy insists upon 


as she sings when she feels like singing 
be When the lover meets her he does 


‘ ral] 
naturaity 


real life one does always 


action, but he 


of dramatic 


her It would be bad manners, too, Debussy 


and foremost, it is inartistic and it 


mind accept the t 


Then the noisy an 


texts to awaken human 


does not rush 


it 


can be 


a quartet of 


Debussy 


limited 


system 


act epte d as 


lutely so, that when it is inartistic it cannot 


women, notwithstanding the 


several centuries through taxation, and 


not 


natural selection, men and women do not 


other, do not sing the same words, becau 


the same words, when they encounter 


; 


are absurd, quartets inane and ludicrou 


simply idiotic, exactly as they look 


If Debussy can bring opera to a basi 


so that its episodes will be acceptabl 
treatment; if he can then adapt this to 
conformity with the textual idea, and 


the occasion or even sinks to it, he 


‘ they do 


stupid ty of opera no 


isting 


Ve a 


irish 


inte rrupt one 


not 


ne another 


ir inherited 


throug! 


an 
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death blow to the stupidities and insipidities we 


must face in opera at present 
Italian school merely followed the older 


scope of treatment and 


The neo 


system, introducing a wider 


kind of bewildering 
The 
difference 1 
Absurd 


with th 


enriching the music with a 


olor scheme 


No old plan was obliterated 


same ground plan is there; the only 


in the treatment of the superstructure 


luets, unisono harmonized chorus¢ 


1¢ velling 


and such words 


madequate 


itional conclusions and frequently none 


kind of public performance: ustained, at time 


nusic of a oh order, could ot endure, ey 


vith the genius of Richard odifying its 


» crass and fantastic contour s indicat 

. path through which 

nye ted into the moribund 0 
tine ~ uinding 

requires 


al world of today 


centuries of training, 


s( veral 
through his musi 


that 


indicate 


pecn mannct 


All ou 


of his 


exhausted ; 
untold varictics 
cause 


s the courage convict! 


101 f the sense 
t hi 


Debussy it 1s t mode that 


upon a rational concey 


m cannot avail; h ill ge s hearing 
it follows the 
misic must he adiu ted to the essence 
The s 

last 

a magnificent 
’ 


od and the n 
of the role and kept in adjustment 
a woman in thi 


ented by 


ind painful efforts of 


tuberculosis cannot be repre 


i tremendous bellows of and a 


MADAME \ 
\ fort 
made to 


\ alentine, pierced by a rapier, wil 


sing’ a heroic baritone solo 


Max Reger. 


Lonte ontains a 


mporary (London uly) « 
1 


of Max 


j 1) 
1 ou 


THE MUSICAL COURIER 


Reger by A. E. Keaton, undoubtedly, as the years 
prove, the leading writer on music in the English 
magazines. I learn that A. E. Keaton is not a Mr. 
fo my utter amazement I read the following, in the 
beginning of the essay—amazement, because I con- 
sidered such things indigenous to America. Behold, 
speaking of Reger’s recent appearance in London: 


advertising 
thrust 
volunteering 
both before 


the 


were 


was no big booming of 
No 


upor one, 


There 
“analytical” 
prepared by 
the trumpet 


drum programs 
insidiously 
critics, eager to sound 


al ] after 


Ifere is evidence again of what a paper like this 
can accomplish. Tue Musica Courter has edu- 
cated the musical world in the tactics of men who, 
in the guise of music critics, traffic financially with 
the art end of the art, making it a business end for 
themselves; and they calmly expected to do this 


vithout having it known—actually. Being in jour- 
nalism themselves they showed such an utter igno- 
operations that they could not believe 
that one of its functions was the sacred mission of 
exposing such corruption. This paper has made the 


fact universally known; the above remarks from the 


rance ot ts 





VAN ZANDT 
Married and 


MARIE 
London Contemporary proving it. Yet [ must ad- 
mit that [ thought the nefarious practice limited to 

New York critics and to a few out- 
\merica. To find it a practice in Lon- 


thres four 
ide, but 

also, while not an amazing discovery, is rather 
mecerting ; it casts a gloom over the whole pro- 
| 


fesston i 


known London music critics had the habit of using 


happen to know that one of the best 


position to make himself useful to visiting and 
nportant domestic musical artists, and the profes- 


on in Lendon full 


y understood that, and profes- 
impelled the others to pass the mat- 


| hope that Mr. or Miss Keaton re- 


al ethics ec 
silence 

exclusively to that case, which, however, is so 

grant that the great daily paper which is utilized 


that manner by the critic must soon put an end to 


al tivity. 
Che Keaton essay on Reger is an example of 
judiciously tempered discussion and consists, partly, 
of a comparison between Reger and Strauss. “Even 
as Wagner and Brahms were flung at each other 

a century ago, so now it is the turn of Strauss 
Reger is “distinctly a less literary mu- 
ician even that Brahms.” “He asks at most for a 
of instruments”; “but for all that he is as 
“Tt may 


hek™ 
quintet 

much a juggler and cudgeller as Strauss.” 
be conceded, though, that his musical sense is com- 
pounded of finer, or rather of more concentrated tis- 
These are a few sen- 


han 


sues than that of Strauss.” 


tences which, veven 
without the context, 
give a somewhat fair 
idea of the treatment. 

The writer says 
that Reger has in 
America kindled “a 
lively curiosity and 
interest.” Hardly. 
Outside of this paper 
scarcely anything has 
appeared about Re- 
ger except a few 
short criticisms on a few compositions that gave but 
an inadequate idea of his methods. True, he has 
been condemned by some of the daily paper critics. 
without a hearing, of course; I mean a proper hear- 
jut when he gets on the ground and the “ana- 
lytical” program opportunity arises, “insiduously 
prepared,” as Keaton says, opinion will become de- 
flected in the right direction, particularly if Reger 
will have the good luck of getting the right kind of 
a manager. 

The essay is recommended by me to all those who 


MLLE. BADET. 


Premicure danseuse, present Lakme 
performance. 


ing. 


desire to secure a point of view, modern yet conser- 
vative, musical as well as literary and honest and 
with even an indirect motive outside of the purely 
pure Like Reger, Keaton, to use Reger’s 
words, requests the attention of minds “open to im- 
provement and progress.” 


one. 


Versus MacDowell. 


The conferring of a degree by Yale University 
upon one of the New York daily paper music critics 
confirms the continuation of the old antagonism 
against the MacDowell cult. MacDowell 
thorough in his art that he, at once, penetrated, even 
when it was pachydermic, the hide of the musical 
pretender, and as he was modest to the last degree 
he could not dissemble by complimenting critics for 
the practical journalistic profits that flow from such 
a course. MacDowell at Columbia was never tol- 
erated at Yale, although Mr. Parker, himself an un- 
sophisticated gentleman, has never been conscious 


was 


so 


of the use made of him to inflict damages upon the 
MacDowell cult. 

After his resignation from Columbia—and that 
story has never been published—the support of cer 
tain critics could never be enrolled and privately 
their viciousness in treating our American composer, 
one of the finest musical minds of the century, knew 
no bounds, and even his death could not elicit from 
them any tribute near the commensurate. The 
critic who received the degree at Yale is so thor 
oughly identified with the foreign element that he 
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manipulates banquets for foreign star singers wh» 
could not be induced to sing publicly a MacDowell 
song. What, then, can the American composer hope 
for from the daily press? The attitude of nearly all 
our New York daily papers is directly hostile to 
American composers, and for reasons that would 





= Se 





NILAKANTHA 


Present Lakme performance 


his 


and the infamous new copyright Jaw has put an end 


amaze the owners of the papers if they knew 
to the prospects of American classical composers, 
gradually come to Europe to exploit their 


fic 


who will 
abilities ; there is no prejudice against them here. 
And this reminds me of an inquiry received only 
two days ago from an American composer residing 
in Germany, whose piano and orchestral composi- 


He 


writes regarding some recent compositions of his 


tions are now becoming rapidly disseminated. 


own: “If I could get, for these, the right publisher, 
things would look rather promising. Do you think 
an American publisher could be interested?” Have 
gone awry with our 
Why our new copy- 


our articles on copyright 
friend? American publisher! 
right law, gone into effect on the 1st of this month, 
makes it entirely out of question for an American 
publisher to compete in America with the foreign 
publisher. One work this composer refers to is a 
kind of orchestral suite. Thus there must be a part- 
itur, orchestral parts and a piano reduction. This 
would cost about three times more to publish in 
America than in such a publishing center as Leip- 
Costing in Leipsic about $200, it would cost in 


Then if imported from Leip 


sic. 
America about $600. 
sic it would be underestimated on the basis of the 
wholesale price, and with duty paid it would still 
cost the (America of the 
foreign publisher less than half of what it would cost 


representative of agent in 


the American publisher, who is therefore out of 
competition on this inventory. 

“Oh, Mr. Musicat Courrek man, you forget 
that it is copyrighted or to be copyrighted in Amer- 
ica.” No, you just wait; you will see that that is ex 
actly what I am not forgetting. The foreign publisher 
simply has his agent in America provided with the 
few first copies and for fifty cents he secures the 
American copyright. That is to say, a foreign pub- 
lisher of music who is publishing compositions of all 
kinds, can take any composition and for fifty cents 
copyright it in America and own the Amer.can copy- 
That Where then 
must our American composers go to have their mu- 
sic put before the Why to Europe. And 
what happens then? Why the European publishe-, the 


only one who can afford to do the publishing, spends 


right is all—just fifty cents 


~ 


world ? 


fifty cents and secures at that figure on each compo- 
sition, the American rights of the American com 
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poser also. Thus between the upper and the lower 


millstone there 1s nothing left to the American com- 


poser, and our friend, the composer who made th 


ather to pro 


above inquiry will have to get a rich | 


and if he cannot accom 


vide him with an income, 


plish that, let him follow the plan of European aris 
who 


her fate to spend her income on publishing her 


feels it 
hus 


band’s works. She can get the American copyright 


tocrats, seck a rich European woman 


on each at bargain rates 
With this condition facing us and with critics on 


50 cents. 


New York papers rewarded by Universities for the 


reputation they attain by apparently becoming the 


master influences that banquet foreign musicians 


known to be identified with the wrecking of Ame 


can compositions, there 1s no hope for the American 


composer except expatriation. He has no ghost ot 


a show at home. 
shed trom 


by the way, | discredit the story publi 


Berlin in the Daily Mail in which Sembrich is quoted 


that she is going to America once mort scoop 
up” $100,000 and that that is the reason for her g 
ing. I consider it a rather unkind statement. Mad 
am Sembrich had a gooabye dinner given to het 


New York, chiefly by New York music critics wl 


utilize their papers to push foreigners for the stan 
ing it gives them here in Europ Phe America 
musician and composer say they in the classi 
Vanderbilt, be damned After such a_ boiste 
public announcemént of her retirement, eve1 é 
naturally jumped to the conclusion that interested 
persons had engineered the publicity of it in orde 
to make it a boom for the approaching season, ‘The 
\mericans are such chumps that the foreigner 1 
treat us in such a manner in order to secure our re 
spect and our money Lut | could not believe 
Madame Sembrich could ever utter such a sen it 


as was ascribed to her. 


Some Foreigners Do. 


Yet there are foreigners who should 


America as a blessing who are not even cir pect 
in their remarks on our country. Some time ag 
some Americans who know Milan very well, ove: 


heard the otherwise judicious Gatti-Casazza whil 


seated with some friends in the Galleria make 1 
marks about the United States and its people that 
would be eliminated by the Index Expurgat 


Our custom laws were barbarous. 


to keep scenery out. (As if we could compete wit 
the low price Italian scene painters gr 
to nearly nothing by the Theatre mar \ 
did not know how to treat a stranger. We ha 
regard for art except it’s sensational. We are not 
benefiting by our visits to Europe. We ar ‘ 
there was considerable that had to be ¢ pune 
Had this been the only occasion it might h 


been pased by but the worthy signor of the classi 


d’Este town of Italy repeated and augmented 
Milanese cutting remarks in Paris at a dinner given 
to him by Americans and by people whose <¢ 


politan character absorbs a general sens 


towards all nations; yet Gatti-Casazza’s crit 

could not be modified although Signora Alda, w 

was present, endeavored to reduce the strictur 
No wonder Toscanini has decided to drift awa 


irom 
in New York dependent upon his work only (Dy 


the Casazza influences and mike his future 


way Toscanini who is an ardent acronaut recent! 


traveled from Milan in a balloon to the banks of th 
the 


Po to get away from the gossip of Galleria). 


Signor Casazza is under obligations to 


should at k 


\mericans, 


a> 


whether he knows it or not, and h« 


penting his engagement at the Metropolitan 
strain his prejudices and keep them with the voic 
silence. In time, when he gets back to Italy livis 
on the income of American capital, he can say all he 
pleases to gratify his feelings. I am compelled t 
publish this information because of a moral obliga 
tion this paper and my self owe to American musi 
cal life in this particular instance. Signor Gatti 
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must cease condemning America when he 


is in Europe and this is the one prohibitive method 


this statement, which will end it. The Executive 


Committee of the Metropolitan Opera House would 


never request him to maintain an attitude of neu 
trality ; but | can, particularly because of the moral 
bligation resting upon me in this special case 


A Circular. 


he Special Department for Concert Engage- 
ments of the Metropolitan Opera House, which was 
former n the control Mr. Ernst Gorlitz, now 
vith H t the artists having been placed 
with M { thr Mr. Dippel, issued the 
ving ciré r letter some time ago. Since that 
time a large number of artists have been added 
vyhose na appear on the list Chis cir 
cular was | without submitting proofs to Sig 
nor Gatti-Casazza. In fact the arrangements mack 
dd t appear to come under his departmental con 
t ( uch of the work at the Metropol 
tan 1s being divided so as to give it a more execu 
tive character, 1 ne man being in supreme control 
It is t ) ! ea nistrative by divid 
hy the function ind giving each lepartment a 
Ty 
w York 
ERA ( i y 
Ovena I 

. ) 

\\ \ } that we nave tab 

’ l f nt for Concert Engage- 

rrangements re 

t fort be made directly 

t ngaged t , dat« 

f 1900-1 il new engage 

i Soon) a 

| 
’ t I t | wing irtists ca 
| Ald Keren: 
' ¢ Olive Fremat 
\f ( | ind M M 
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Segurola, Glenn 


COMPANY 
Department 


| ( Corpricus 


igog-1910, UP 


rdica 


Hannal 


Segurola 


het spoon 


German Brahms Fest. 


an Lrahms Fest announced to take 


September 10 to 14 1s completely 


In 


it has been decided to 


available conse 


irsals public rehearsals, which 

at all contemplated, and seats are 
ale now for these public rehearsals, with 
as at the 
II 


ete xactly con 


13 
admission ticket sale begins, 
at 


Manager Gsutmann, where the of 


evenings oft September Q, and 
| 
prenera 


the usual 


ubseription tickets, 
COURIER in Bavaria is also lo 


ld and means other 
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rahms Fests in other parts of Germany and the 
world, 

Why not a MacDowell fest in some large city of 
the West where the New York intriguing elements 
cannot affect the purpose and where there will be 
complete freedom and devotion! Here is a great 
epportunity for some wide-awake American—some 
inanager who understands the deep meaning of such 
ar: event with the enthusiasm it will awaken all over 
the country. As a MacDowell piano specialist we 
have ready now Miss Augusta Cottlow. But the chief 
aud powerful incentive would be to hear the great 
orchestral works of MacDowell, and not conducted 
by any patronizing director who would graciously 
consent, being under the impression that he is to be 
We have had sufficient tiresome 
kind. 


the central figure. 
exhibitions of that The conductor must be 
heart and soul imbued with MacDowell; in fact, he 
must know most of the works from memory and the 
rehearsed for weeks before the 
the New York daily 
critics who are interested in the side-tracking of 


orchestra must be 
performances, Otherwise 
with defects 
which would really be due to the usual hasty re- 


MacDowell could charge his works 


hearsing. 
Items. 


Busoni’s performances this year are creating a 
deeper and more serious interest in the pianistic art 
than any recent piano event. Wherever he plays he 
It is 
the heroic character of his work that is making for 


draws the full quota of musical attendance. 


these manifestations. 
nrnre 
The Prince of Wales spoke at the recent annual 
meeting of the Royal Academy of Music and the 
College of Music—the Board 
Meeting, as it is called. He said that last year the 
number of those in the Empire examined in the 


Royal Associated 


various branches of music was 28,193 and this year 
31,574; last year the entries were 16,286, while this 
year they were 17,925, which means about 33,000 
examinations in music next year. [Twenty new music 
centers had been added this year to those in Aus- 
tralia. 
RRe 

In view of what Sir Alexander Mackenzie and 
the Hon. Mark Hambourg stated publicly in Lon 
don prints regarding the hopeless future of the pro 
fessional musician in Great Britain, and the contin 
ued preponderance of favors bestowed upon foreign 
musicians, what is to become of this annual army 
of musical experts? I should advise all of them, 
before doing anything else, to subscribe to this paper. 
By reading it carefully every week they will grad- 
ually find their practical sense developed and then 
thev will find a way to succeed in the practice of 
music. 


BLU MENBERG 





SECOND 


Lakme 


ACT 


pertormance 


Up here, on the rockbound coast of Maine, as the 
geographies say, cool air and large codfish flourish 
Marooned voluntarily on a three mile sea 
a large group—three 


apace. 
island which forms one of 
good hours away by boat from the connecting link 
to mainland civilization—it is easy to forget that 
pile of granite and graft known as New York. Who 
cares about opera houses, pianists, symphonies, Ca- 
rusos, musical politics and the like when deep green 
pine forests extend their fragrant invitation on ev- 
ery side, and the picturesque reaches of water fairly 
bubble with fish begging to be caught? A dozen 
Strausses for one large, fresh Maine lobster, and 
for Squirrel Island steamed 


twenty-two Regers 


clams and broiled swordfish, 
RRR 

On the highest crest of Squirrel Island, with a 
clear sea outlook in one direction and in another a 
lovely view of the broken land side, stands the fine 
summer home of the Brooklyn pianist and organist, 
E. M. 
done, he inhales pine perfume and Atlantic ozone 
fo: 
Bowman manipulates the ivory bails as deftly as he 
does the ivory keys. He admitted brazenly that his 


Bowman. There, after his season’s toil is 


when he is not either playing Bach or billiards 


music chamber and his billiard room hold an equal 
place in his affections. Bowman is a mighty man 
on Squirrel Island, for he counts among the early 
settlers in this paradisical spot, and is a large share- 


No- 


where else in America can there be found a com- 


holder in the corporation which controls it. 
munity quite like this. Purchased about thirty-five 
years ago for $1,900 by Senator Dingley and four 
of his friends, Squirrel Island was divided into 150 
lots, and these were rented under 999 year leases 
only to privileged persons who agreed to abide by 
most rigid building and general restrictions. No 
transfer of property could take place without the 
of In 
of a unique distinction was attained 


consent the Squirrel Island corporation. 


course time 
when the Maine legislature granted the colony free- 
dom to govern itself, and released it from paying 
taxes to the neighboring island town of Southport. 
A board of five overseers has ruled Squirrel Island 
now worth a fortune in land value 


ever since 


and under their wise rule a cottage cluster has 
grown up here which enjoys all the advantages of 
city administration with every possible country com 
fort. Bowman is on the board of overseers, each 
one of whom has special administrative duties to at 
tend to. His department is known as “roads and 
and to his credit be it said that there is 
on the island not a broken lamppost nor a loose 
board in all the miles of planked walk skirting the 


forest and coast line. Without any reservation what- 


lighting,” 


soever, even the most pessimistic student of politics 

would be forced to acknowledge that in Squirrc] 

Island the ideal of honest government has been at- 

tained at last—for its officers all serve without pay 
i 


Arthur Hartmann gets more free pictures printed 
of himself and more free poems written about Ar 
thur Hartmann than any other violinist in the world 
Recently he spent some weeks in Pittsburgh for a 
short vacation, and, besides inspiring two painters 


to do his portrait, he succeeded also in stimulating 








Arthur G. 
Pittsburgh 


Burgoyne, the gifted staff poet of the 


Chronicle-Telegraph, into doing this 


versified appreciation : 


Have you heard about Svengali? 
He’s in Pittsburgh on a visit 

He's a sort of hot tamale 

zzical What-is-it 


and 


And a qui 
He has “pas 
Which are 


And elusive 


ses 


“suggestions 
somewhat of a riddle, 


} 


are his questions, 


For he puts ‘em on the fiddle 
Prilby being a back number 

It is not worth while to chase | 
So he leaves her to her slumber 

And new subjects must replace her 
Concert season when ‘tis running 


Finds in him no modern Jona 
Sut a his cunni 


Wizard stunts on his Cremor 


winner with 


Stage he 


Mounted on the 


In a manner that’s magnetic 


eyes us 
And proceeds to hypnotize us 
In a fashion that’s 
"Neath his curious necromancy, 

His legati and staccati, 
Once 


Ole 


} 


again we near 


Bull 


in fancy 


and Sarasate 


Paganini’s spirit haunts us, 


Wieniawsk wraith arises 


While the sorcerer enchants 
With his themes in weirde g 

With his fairylike chromat 
And his gentle diatonic 


And his dext’rous acrobatic 


"Way 


up in the top harmonics 
Is he Norse or Orienta 
is he Roman or Parisian 
Does he bring his sentimenta 
Dreamy strains from fields Elysia 


Nay, in sooth, while on a royal 
Height the world abroad enthr 

lo this town he’s ever loyal 
Pittsburgh, h ippy Pitt burgh 


with his myst 


Yes, Svengali, 
Musical 
With his witchery artistic, 
And his four 
Is our own 


interrogations, 


string imcantations 
Admire his art, m 
And observe, this lucubrat 


1 


Simply means that Arthur Hartmann 


nnre 
This is vouched for by the best known piano 
teacher west of the Alleghenies: “Two pupils wer 
discussing the meaning of the musical term ‘l’istesso 
tempo.” Said ‘It 
Said the other: ‘It means Liszt’s tempo.’ 
RRe 


Ht 


one means a listless tempo.’ 


Musica. Cot 
was stated that the gifted California composer, Al 
bert L. 
turns out to be incorrect. 


In a recent issue of RIER it 


Elkus, had gone into business. The news 


Eikus is devoting himself 
more than ever to his musical pursuits, and, besides 
San 


increasing his opus figures, also is teaching 


Francisco the abstruse arts of theory and piano 


playing. If any American publisher is looking for 
a melodrama that is likely to have success and a sale 
he had better write to Elkus to 


“Lady of Shalott.’ 


and try get his 


zane 
When Wakefield ¢ 
senting THe Musicat Courier in Pittsburgh he ts 





Charles man is not repre 
composing music which never seems to go begging 
very long for success. Following up his four In- 


of Nor 
dica, Bispham, Jomelli, Bouton and scores of other 


dian songs, now in the regular repertory 


; 


singers all over the country, Cadman has finished a 


trinity of tone poems for orchestra, entitled “Three 
Moods,” after verse of Joaquin Miller and Austin 
Dobson. They are scored for full symphony orches 
tra. Aside from this work, Cadman is completing 


an order from Victor Harris, director of the St 
Cecilia Chorus, of New York, for three part songs, 
to be dedicated to the organization and performed at 


Carnegie Hall next fall. “Sayonara,” a Japanese 
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song cycle for f the Cadman 
Just 
now the gifted music maker is in Thurston County, 
Neb., at the Omaha 


will take part in the pow wows and war dances, pre- 


two voices, is anothe1 


compositions to be ready Io! print very soon 


Indian reservation, where he 


sumably for the purpose of sneaking away later with 
further native melodic material for incorporation 


into his lovely 


Indian song settings. Chief Cadman 
expects to return to Pittsburgh, plus his scalp, some 
time in September, when his letters to Tu lu- 
SICAL COURIER are to be resumed 

RRR, 
\ celebrated Anglican divine, the late Bishop of 
Rochester, who had been ailing for some time, de 
cided to consult Sir Frederic Treves, the noted sur- 





geon. After a careful examination Sir Frederich 
pronounced his verdict, and added: “‘Your lordship 
must go to Algiers or some winter resort on the 


Riviera,” 


“Impossible . 





much work to get through 
“Well,” said the doctor, “you must make Your 
choice. It is either Algiers or heaven.’ 

Dear me exclaime t bishoy vith g 
then I s Ippose it must be Algiers Los Angel 
Heral 

nner 

Young Smith went to his week lesson at t 
studi i the great piano px gor uc ind me 
blessed his stars for beu KY en y’ to | ne 
to the ciass I uth | 1d pra sed il id telt 
selt to be in excellent tr for hi periorma t 
morning Arrived a esson ro ‘ s the 
hrst one called upon to play, 

“What have you there ke | the gi ty mast 

“Chopin's etudes and t Scl inn concert 

Hm! Are we still at Schumar 

“You asked me to bring 

‘Silence! you are here to listen, not to tall 

Smith began to play the E major etude of Cho 
pin. Suddenly a heavy hand came down on h 
wrist and crashed it to the keys 

Stop! commal ed the eminent insts to! all 
winked over Smith’s shoulder at the gt Ss 
“What business is your father in at Gravest 
\labama 

Little Rock, Arka ect Smit 
\ father t 1 b } 

\¢ Vora pia ce plan 
were chopping wood etort the nguis a 
educator. Che class laughed its customary ter 
and subservient laugh. 

Smith, less confident than before, | hngers 
thicken and his technic melt away lu he be 


gan once more, 


‘Don't be afra f the pian 1 rt 
stove,” sputtered the famous teacher lass 
chortled. 

Smith overlooked an important phrasing ark 
and misplaced an accent 

blockhead !"" t nadere the celebrates ! I 
are you trying to recompose Chopin?” The class 
howled with glee. 

by this time the hapless pupil at the piat is in 
a nervous perspiration and his third finger of the 
right hand slipped from an F sharp t n F in the 
major third D—F sharp 

‘No—no—no,” shricked the renowned musi 


master, “no—no—no! It is D and F sharp, do you 


hear? Not D and ! Do you know what D—F 
stands for Damned fool—that’s what u are! 
Verdammter esel!’ The ass rent the air with its 


shrieks of merriment 


Poor Smith now was on the verge of collaps 
His arms became heavy as flails and flapped about 


helplessly on the keyboard. He crashed out a hand 


ful of wrong notes and held the pedal through thre 
successive and different harmonies 
“Mein Gott!” red the 


IIT pie niustrious preceptor 


and raised his clasped hands on high, “is it possibl 
that such an unmusical idiot, such talentless buf 
foon, such a brainless blacksmith, has e five 
: : ; : 

thousand miles from America in order to insult my 
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THE SEATTLE ORCHESTRA 


GIVES PROMENADE CONCERTS. 
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Exposition, im 
wer the finished 
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J he 


rts if} 


Symphony 
direc orchestra 
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other folks 
of this 


and 


must 


ayers 
ability, 
og Forestry 
in which its 
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I who 
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poutaneity, 
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the Eastern orf 
Real- 


of 


an exceptional conductor 


pieasant surprises my 

We 
upon 
Pacific Coast, 
ther The 
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marvels of 


country 


once 


an 
he 
ple: 

Western 
Seattle 
a body 


cian will make 


flatter the 
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cla sed is 


me time the 
be 
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more 
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ve the best re ults, 


numbers sixty-four 
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to artists 
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re omitted, no 


will 
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neg 
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ic lovers 


vulgar music 


1900, the tle Symphony 


following 


1E 1} 


rit 


ORESTRY 
\TTLI 


BULL 
WIHLERI 


SI 


SYMPHONY 


Le Roi l'a 
No. 5, From 
arneval, of 
Martha 
Stradella 

sy mphonique 


nees (Henry VIII) 
F ma 

Sakuntala 

Il Guarany 

54 

Gynt, No 


ymphony, D minor 


maj 
Merry Wive 
Orpheus 


erture, 
rture, 
Leo 

Nx 4, LD mino 

kv 
flat ma 
et 


No I 


stahefi Rose 
certo r 
Lhévint 
Vill 


Omphale’s 


Suite, 


Henry onda . os 
Symphonic poem, ining Wheel 

Piano concerto, No ° ° 
dith 


28 


md Mauc 


Verne and | M« 


iction et Rondo Cappriccio 
Mischa Elman 


Soloists, Adela 
Introd 
Soloists, 
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Symphony, 
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No. 8, Unf 
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Suite, Nut Cracker, o 1 
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No. 3, D 
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Serenade, minor, op. 
Overture, 
Overture, Tartnhauser 
Prelude, 
Kaiser 


Processional of the Knights of the 


. Wagner 
i aN ake necccess Wagner 
Holy Grail (Parsifal)..Wagner 
Wallace 


Lohengrin 
Marsch 


Maritana 
Der Freischutz 
Euryanthe 


Overture, 
Overture, 
Overture, 
Overture, Jubel 
Oberon 
Invitation to the 
Russian Airs, op. 6 

Soloist, M. Davenport Engberg 


Overture, 





NEWS OF MUSICIANS FROM NEAR AND FAR. 

Miltonella Beardsley, the pianist, has returned to New 
York from a three weeks’ sojourn at Kineo, Me. Mrs 
Beardsley and members of her family will spend the re- 
mainder of the summer visiting nearby resorts and at the 
Beardsley country home located up in Connecticut mid 
way between Bridgeport and New Haven. 

nRe 

Edmund Severn and Mrs. Severn have planned to spend 
the month of August at Noank, Conn. with Mr. and 
Mrs. H. W. Ranger. Mr. Ranger is the noted landscape 
His picturesque summer has become a 
charming for artistic people. The 
have had a remarkably successful year. Mrs. 
departure from town is lamented by several pupils who 
hoped to study throughout the vacation months, but Mrs 
Severn must recuperate for the regular musical season 
Among the latest comers to the Severn studio are Pru 
Gruelle and Ida Ryan of Indianapolis. Miss 
Gruelle is a lyric soprano and Miss Ryan a _ contralto 
Both are promising. Miss Ryan, by the way, is a niece of 
Ida Scott, at one time a widely known New York singer 
the Severn 


painter. home 


rendezvous Severns 


Seve rns 


dence 


Dalenz, a baritone from studio, has 
engaged for the First 
Church of South Orange, N. J. The Severns will resum: 
their teaching in New York and Springfield, Mass., 
second week of September. 
RneRre 

Leo Schulz and Arthur Claassen left New York Mon 
day of last week for Troy, N. Y., to join the Troy Vocal 
Society on a trip to the Adirondacks. Mr. Schulz played 
at the Hotel Champlain on Bluff Point yesterday, Tues- 
Messrs. Claassen 


Robert 


been as soloist Presbyterian 


the 


day, and he will be heard again to-day. 
and Schulz were the guests of the Society for a week. 


MUSICAL NEWS OF PORTLAND, ORE. 
July 
Pupils of Kathleen Lawier, the vocal teacher, gave a 
recital recently at Eiler’s Hall. 
mre 
George H. Street, the baritone, was heard in recital at 
the Y. M. C. A. Hall, prior to his departure for Europe, 
where he will continue his studies. 
nner 
at the 
given for the benefit of the Old Ladies’ Home, in charge 
of the Sisters of the Precious Blood. 
nRe 
Academy of Music closed its season with 
jaker Theater 


PorRTLAND, Ore., 1909 


Resident musicians assisted open-air concert 


* The 


1 concert 


Western 
at the 
students. 


The program was given 
by 
W HIGHAM 


Marie STEWART 





Musical Courier, Vintage of 1901. 

\s the celebrated soprano began to sing, little Johnnie 
hecame greatly exercised over the gesticulations of the 
orchestra conductor. 

‘What's that man shaking his stick at her for?” he 
demanded, indignantly. 

“Sh-h! 

But Johnnie was not convinced. 

“Then what 
lody’s Magazine. 


He's not shaking his stick at her.” 


in thunder’s she hollering for ?”—Every 


Macmillen's Fiancee Honored. 


\t the next concert of the Marietta the band 
will play a piece which has become very popular in New 
York, “This Rose Brirgs My Heart to You.” 


is to be played in honor of Mrs. Claire G. 


tand 


The piece 
Oddie, to 
whom it was dedicated by her friend, Leo Edwards, the 
Mr, Edwards is a brother of the 
Edwards, and Mrs, Oddie is the fiancée of Charles Mac 
millen, brother of Francis Macmillen 


h . 
author famous Gus 


Cecil James Engaged for Ocean Grove Festivals. 


Cecit James, the American tenor, has been added to the 


list of singers engaged for the Ocean Grove music fes- 
tivals next month. Mr, James will sing in a special per 
formatice of Costa’s “Eli” at the Auditorium. 
under the d-rection of Tali Esen Morgan. 


\ngust 2i, 


The Vienna @pera has accepted for performance Corne 
lia von Oostefzess’ music drama, “The Vow.” 

















lo hear something fine in the line of band mus 1€ 
has only to journey out to beautiful Como Park any even 
ing and listen to Frank Danz and his body of musicians 
there. The music played is of a very high order. There 
is very little popular music and less ragtime, but heavy 





selections, suites and parts 


band 


programs of standard overtures 


of symphonies There is a body of tone in this 


that one seldom hears from a brass organization, and there 


is a reading of the scores that one seldom associates with 
bands And, too, every seat is taken might after night 
which goes to show that class of music 1s popular 





St. Paul Hundreds of 


biles and thousands of bicycles 


with those who live in automo 
the park every 


seen in 
evening 

nme 
from E. G 


Nashua, N 


Hood, director of 
H., the 


In a delightful letter 


music in the public schools at writer 


is given a gentle call down in the matter of a costumed 
performance “Elijah Mr. Hood says: “Yes, Mr. Haw 
“ley, it HAS been given in costume and in action, with 
scenery, several times and in several countries. No, not 
in England, for the English take their oratorios too seri 


ously 


(note how the censor has just this year allowed 
i performance of ‘Samson and Delilah,’ by Saint-Saens 
it Covent Garden, for they don’t lke the sacred things 
to be acted out on the stage), but ‘Elijah’ was put on in 
ostume about ten years ago at Hartford, Conn., with 


\gramonte as conductor It had been sung Germany 


in this way before the Hartford performance. Since then 


it has been given in other The writer acknowl 


edges the error and is happy to know that others hav 
< ceived the idea of “Elijah’ iS a music drat tor 
that is what it is, first and last 

Arthur Berg, a St. Paul boy, who studied music here 


ind became well known as a rising young musician and 


then went East some years ago, is in the city for a vaca 
tion While here he will try and form chapter of the 
American Music Society 


nme 


regard to the St 


Paul 


concertmeisters 


MENNEN S 


BORATED TALCUM 


TOILET POWDER 
d 


Sym 


which 




















and Mamma’s greatest comfort, Mennen’s relieves and 
prevents Pri eat, Chafing Sunburn. 
For your protection the genuine is put_up in nomre- 
boxes—the “Box t Lox,” with Mennen’s face 
ontop. Sold everywhere or by mail Scents—Sample/ree. 
= Mennen's Vioict (Borated) Takum Toilet Powder--It 
has the scent of Fresh<ut Parma Violets. Sample /ree 


GERHARD MENNEN CO., Newark, N. J. 
Mennen's Korated thie feap >) wrapper! j 
Soecially prepared for the nursery i 


~ne0n's Sen Tang Tollet Powder, Oriental Odor 


Ne 
Samples 
Seld onty at Stores. 
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ire not known, but which are given here becaus« 


generally 


well for all musicians to have a thorough 


Mr 


orchestra and a1 


tt may bx 


derstanding of the situation Rothwell was br 


here to conduct the yone must know that a 


mductor likes to have his opinions and wishes respected 


During the rehearsals of the Debussy “Afternoon of a 
and some of the other ultra modern works, sev 


Faun,” 


eral of the le.ding men in wrchestra winked at each 


were vastly 
Paul per 


At last it came to such a 


other and did not 


Mr 


ple like modern 


disguise the fact that they 


amused at Rothwell’s attempt to make St 


music 


pass 
that Mr. Rothwell was obliged to stop the rehearsal and 


tell the men that he was not directing for their amus« 


ment nor to be made fun of, and that if they did not 
cease their insolence they would be called to account in 
public. He mentioned no names at that time because he 
did not want to hurt any one’s felings, at the same tim 

he proposed to be master of the orchestra and to let 
them know it once and for all. Matters went along fairly 
smoothly until the end of the season, when certain events 
occurred which caused Mr. Rothwell to conclude that it 
was for the best interests of the orchestra to engage a 
new concertmeister in place of Mr. Madd When th 

was made known Mr. Sansone said he would not allow 
iny One to succeed to Madden's place unless it was him 
self So Mr Rothwell concluded that he we ild also get 


Mad 
den and Sansone somewhat angry, and they brought the 


another second concertmeister, This made Messrs 


Union. By them it was se 
ferred to Joseph N. Weber, president of the 


matter before the Musicians’ 
Federation 


tf American Musicians, and he made a. complete and ex 


haustive examination of the matter at the time of th 
convention here in early June After hearing all the facts 
f the case he upheld Mr. Rothwell on every point fter 


Madden's 


for his 


hearing said: “I cannot blam 
Rothwell 


the 


story he 
but he 


own 


action, has acted nicely 


matter by offering you a position in the orcl 


anyway, and that you refuse Isn't there 


the 


any po 
that of cor 


the 


would 


he 


orchestra which you 


Madden 


accept except 


ertmeister said might accept position 


of conductor, but none other And to that Mr. Weber 
rephed that had 1 reason to complam of his treat 

n thy M Rothwell, for he d got just what he deserve 
Sanson ex] ne in i said that he had re 
f d to play under any other concertmeister t Maddet 
Well, that is your privilege, you know said Mr. Weber 
it would seem to me that you have no kick coming 
ithes And those are the facts of the matter There 
few | ple who have thought that the orchestr 

W ld | pport by what w illed Rothwell higl 





i led Vay \ 
! ‘ 
’ 
" thea ‘ 
trot rar \ K . ‘ 
the Minneapolis Symp y Orchestra last season has be 
engaged tor Sansone’s plac nd concet ister 


next 


Chicag 


Stason 


The concertmeister will ( es R 


Pel ral local ge 
sulmime Franklin W. Krieg ( \ H \ 
| Crecorge 1A Peter i 
Minn., fe V ving ‘ t 
there I c wil 
Cha s yp { 
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The Superstitions of Singers. 
We ol the opera, writes La I tl { 
often melined t 0) Ww \ 
tinguishe and mo ‘ 
peatediy bel tak N 
fav Ww \ 
rv len 
! g het r 
won i that t 
mother ye W 
wing 
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CHICAGO MUSICAL COLLEGE 


Now in its NEW HOME Facing the 
Lake Front Park 
nest building of its kind in 
rid. Valuation $1.coo coo o 
@ © iat nstitu 
1) Learning 


rest of al 


CONTAINING 
ZIEGFELDHALL 
An ideal Auditorium 


ALL BRANCHES OF 
MUSIC sis 
Modern Languages 
Acqu's tions to the Faculty : 
ANTON FOERSTER The Eminent Planist and 
instructor of Berlin 
ALETANDER SEBALD The Famous Hungarian 
. Violinist 
7) MAURICE DEVRIES The Renowned Vocal in- 
structor. Formerly Leading Baritone, 
Paris Grand Opera and tropolitan 
Opera Co.. New York 
New Chicago Musical College Building Founded 188 
246 ? Michigan Boulevard, Chicago Dr. F. Z. ZIEGFELD, Pres. 


MAILEO FREE 


Acting 
Opera 


ATAL 
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of a charming personality, has friends galore, and is 
hus well equipped for the road to success in her chosen 
work. After several years’ study with Annette Jones, Miss 
Carver abroad and studies with both Teresa Car- 


Bauer oe 


went 


refio and H arold 


Vernon Spencer and Some of His Pupils. 


accompanying snapshot, taken by a pupil of Vernon 


r, shows the celebrated Berlin piano teacher with 


lover of the beautiful 
Mr 


him, 


ral of his pupils. Being a scen- 


and woods near Berlu Invites 


Spencer often 


of his pupils to jot as early as 7 o’clock in 


the 
trips 


for a few miles Grunewald. 


taken+on one of 


morning 


tramp im 
picture was these 


30 is for most students much more agree- 


\s rising at 5 
in anticipation than in fulfillment, many of the most 
Mr 


ye who 


faces in Spencer's class are missing 


saw Nature wake up, and the deer 
forest; the woodcutters by their fires 


and 


inper jug the 


breakfast; the wild ducks on the Havel, and 


) finally breakfasted in a 


geese 


picturesque open restaurant 
banks of the river, almost forgot previous failures 
and these indulged in hearty criticisms of 


had failed them at the moment when 


be there,’ 


those whose courage 





A GROUP OF VERNON SPENCER PUPILS 


alarm clock crossed their dreams. Mr. Spencer is seen 


the left f the picture 


CHAUTAUQUA'S MUSICAL FEASTS. 
Cuavutauoua, N. Y., July 23, 1909 


very enjoyable song recital was given at Higgins’ 
fuesday afternoon by Frank Croxton, basso, of New 

wk; Charl Washburne, of and 
M aric Philadelphia, who is solo soprano 
of Dr New York. Mr. Croxton’s 
ible voice was heard to advantage in the majestic aria, 
Cwsar (“Seipio”), Handel; 
entitled “Juan,” and “The Call.” 


MUSICAL 


Tennessee, baritone, 
Zimmerman, of 
Parkhurst’s church in 
Lament also a group of songs 
by Sproso, ‘Dreaming,” 
Mari 


Lo 


introduction to 
the 
concert singer and vocal 


Zimmerman requires no 


RiER readers, who have read well deserved en 


omiums upon her ability as a 
Het 
n object lesson of what may be accomplished in this 
Madame Zim 
“Tu fai la 
Mendelssohn’s “The Gar 
We Part!” 
interpreted most 
Johnson; “For 
and “Norah.” Mr. 
inimitable, par 


admirable use of her flexible, brilliant voice 


teacher 


kuropean instruction 
the 


ountry without any 


merman’s selections were dramatic aria, 


Superbetta” (1700), de Fesch; 


nd,” Schoenberger’s “O, Is It Thus and 
Mr. Washburne 


and the Sea,” 


Rainbow.” 
The 


Day,’ 


River 
Mack; “His Lullaby” 


Washburne’s humorous 


ever a a 
interpretations are 
song. Each of the singers responded 


ticularly his “Ebony” 


riday afternoon an interested audience listened to a 


banjo recital, accompanist, Lynn 
Warren, Ohio), 
Bickford and four of his pupils, 
Phe 


a fine mandolin player, and also makes 


tar, mandolin and 


i (of the Dana Institute, 


Hall, by M. A 
} 


of whom 


given at 
ggins 
teach also class acquitted itself well. 
Bickford is 
guitar mteresting 

RnRe 
Chis off year at Chautauqua 


re fewer people here 


to be an There 


seems 


Sunday 


lake into a fury; its waves, white-capped, rolled in as 
tumultuously as the ocean surf. The weather was cold 
and fires were kindled in various cottages. Does the re- 
markable prevalence of red-haired girls affect weather con- 
ditions? Scientists, please answer. 
eRe 
Saturday being National Army Day, it was fittingly cele- 
brated by the performance of patriotic music, Henry Vin- 
cent conducting the Chautauqua Orchestra. The 150 mem- 
bers of the visiting G. A. R. men were delighted, espe- 
cially with the fine singing of “The Sword of Bunker 
Hill,” by Henry Bastow, the best thing he has done. He 
will have to quit drilling choruses, as it strains his voice 
may beautiful upper tones 
Bishop Vincent, who was, at one time a warm personal 


and cause him to lose his 


friend of General Grant, gave personal recollections of 
that distinguished army officer. It may not be generally 
known that Chancellor Vincent was born in Alabama 
Chautauqua is a favorite resort of Southerners. There 
Kentuckians, Alabamians, Georgians, and 


are scores of 


Texans here. 

eRe 
[he third Sherwood-Marcosson recital was given on 
Friday afternoon with a Mendelssohn program. Mr. Sher- 
wood played beautifully “Hunting Song,” “Rondo Capric 
two scherzi, and the “Variations Serieuse,” all dif 
ficult, but appearing to be easy by the skillful manipula 
tion of this master of the keyboard, who makes the piano 
The voilin concerto was splendidly played by Mar- 


C1080, 


sing 
Absolute mastery, tonal color and virility charac 
terized his interpretation. Mr 
Sherwood’s fine accompaniment proved that he and the 


cosson 
He won a triple encore. 
violinist are thoroughly in sympathy and well deserved the 
prolonged applause. 

—— 

Wednesday afternoon the program of music given by 
American Mrs. 
had full scope in her singing 
“When In See,” 
companist at Chautauqua. Mr. 
Hawley, and 


Jowne’s pleasing personality 
Beach, 
by Shattuck, official ac 


composers 
of “Ecstasy,” and 
Chine Eyes I 
Swann’s songs were: “I 
“A Man's Song,” Harris. 
Water Lily,” MacDowell, 
warmly applauded. 
interpreted by Henry 
Bastow, were by Harry Vincent, organist, and Lynn Dana, 
pianist, entitled “Love’s Day” and “If I Should Tell You.” 
Both composers were called out and applauded. Shat- 
Marcosson 


Long for Thee,” 
Sherwood’s piano solos, “To a 
“Valse Caprice,’ Chelius, 
[wo exquisite songs, beautifully 


and were 


tuck’s “Lullaby” was sung by Florence Fiske. 
delighted the big audience by his spirited playing of “Hu- 
by Rchylik, and a mazurka by Drake. The 
Chautauqua Chorus sang four part songs well—‘“Ebb and 
Flow” and “Sing, Maiden, Sing.” 
mere 
Che electrical storm, with its continuous downpour of 
rain, prevented the writer's attendance at Croxton-Wash 
burne-Zimmerman song recital this afternoon 


moresque,” 


Tomorrow 
night (Friday )the oratorio “Elijah” will be given by the 
big chorus choir, reinforced by twenty-four singers from 
Clarion, Pa., and others from Indiana, Pa., assisted by 
the usual Quartet and Chautauqua Orchestra. Saturday 
the New York Symphony Orchestra will give a 
concert in the Amphitheater 


night 
fine 
VircintA KEENE. 


Frederic Mariner to Have New Studio. 

Progressive and ever on the alert to improve his facili- 
ties for teaching, Frederic Mariner wiil vacate his present 
studio on West Ninety-second street, New York, October 
1, for his new music rooms at 2255 Broadway, corner of 
Eighty-first street. This is close to the Subway station 
at Seventy-ninth street; the Ejighty-first street elevated 
station is but one block east, and all Broadway surface 
Pupils will appreciate the accessibility 
of the Mariner which will be artistically 
appointed. Mr. Mariner’s season extends from October 
1 to June 1, and usually his pupils study with him with- 
out interruption during that period. He has had phenom 
enal success as a teacher. Mr. Mariner belongs in the 
limited ranks of “born teachers.” 


cars pass the door. 


new studios, 


Mottl scored a success as conductor of several 


formances at the Gura Opera‘in Berlin. 


per- 








a terrific gale lashed the 
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quisite diction and phrasing 


last spring in a Steimert Hall 





als and laymen alike one of 


sional programs ever heard 



































nd Italian being sung as though the y lw simec wer 
natives, and the English songs as w S tandar 
take eap iately, and the fact w mak t expec 
i every teacher to equip himsell ar | herself f t vat 
ties wl will ensue if | she remau \ I 
prepared for what true vocal art con 
work year after year is not to be tol ed Too mu 
wank i een granted just because t y were | 
nF 
Krank Hydinger, the al nd ent sing corres 
i HE Musica Courter in Lit eb., passe roug 
Host I te t 1 Maine « np at Hare | i 
weekK \ re s wa erating wget i \l 
liydinger was pieasant Caller at t t 
a ee 
With st greetings trom rt i Le 
i i Ire : s king about th writt on a postcard, has ne to t tt On t 
merits of . ! I Pp . Ss, vionun card is the face tf this be tit woma pia t re 
teachers and so on t yriter isking to hav a more in membered by Bostomans ind kewise beloved for r 
timate wledge . 2 r that instructor While no simplicity and charm of manner s Ww as tor I ‘ 
good teacher or school in the lines mentioned can re parable art. Miss Lerner, it will be recalled, w 
main unknown very ng, if the proper means are em- to Louis Bachner, the pianist, last s] g 
ployed (such as legitimate Ivertising in a medium which zee 
has an international ciré tion, as no other can possibly rom Villa Ma chelli, at Brunate-Como, Italy, « 
amount to anything so far as actual results are concerned), 1 enthusiastic letter from Edith Noyes (lorter), now 
ind as good work and good advertising go hand in hand. Mrs. Greene, who, with her husband, is traveling abroad 
the one being of no value without the other, effects must ar having the proverbial “lovely” time. Alice Eldridg: 
ow if proper t wed—as everything wonder of a girl pianist, and for ten years a pupil 
niverse is t f fg vt ind that whi n in \ladame Noyes, was transferred last year by her R 
hurry is alway t Isp! for it is unnatural dolph Ganz, the Swiss pianist, for teaching, and by whon 
While this subject is under discussion it may be apropos to Madame Noyes and her husband have recently been er 
state that the writer of t lepartment, when asked con tertained. She writes: “Mr. Ganz tells me that h x 
cerning teachers in th ity, alwa as and always will give pects my former pupil, ‘Little Alice,’ as we called her, wil 
preference to those whos mes aféefound on the enter- be one of the greatest pianists of America, and added 
prising list—that is, on the t of progressive, wide awake, Best taught pupil ever sent me from America l 
unafraid up and doing teachers, who are lett the public t so proud nd wratefu Madame Nove exp t 
know it in every way they can, both by excellent results meet her old teacher, Emil Paur, while he is in Lucern 
and systematic and permanent advertising, for it is the pet before returning to Paris, wher he w illiantly et 
manent and pers t man Or woman who “arrives Can = tertained 
you tell me about a singing teacher—one who plays his or nner 
her ow accompanimer ‘ é tter aes ively Fletcher-Copp, the inate f t great 
want a teacher w I $s me, Ww will make me study method extant for te | ! VI 
who w have the per ty ft my attenti ind=s from ean t ean and tine t t \ 
till anothe it earn how to w her large tea rs’ class up at Eliot, M t 
make prograt ew prograt I hear seem t beautif spot t found anywher leading er 
right—that is, represent t nger Another wants dic- busy and happy summer,” as she expressed it to a M 
tion, and adds “Every singer | hear chews the words,” CAL CourRlEeR representative Previous to this t 
ind then there came one me time ago saying: “Can you’ class opening on the Ist of July, Mrs. Copp was invited 
recommend a teacher of vox \\ peaks French and to attend the International Council of Women’s Cl 
teaches tl singing Frencl xact it should be?” Yes Toronto, and was accorded the high honor of lh 
there are one or two, maybe three or four, who are pro- 01 musician in America to be asked to lecture 
ficient in the Ger 1 1 1 It ! nguag ind « work—which invitati Mrs. Copp accepted, the fir 
the time fast I yy Bost w he ¢ ft ifl~ day show ge her rray f \ tior 1+ . } 
articulate ) it L 1 in ! f the tur g oO the Flet er me ta g part i 1 
pupi recit C1 t re gor y against cu non the “Value Har {iM 1 ¢ pet 
the teacher allowing vork eard. So, t e hen spoke on the last d On Music fro rt} ’ 
language ing ft t P y teacher generally, Stand t this ul ie v illed the n t 
what does one hear t \ y r ta \ few song ° liant I the entire conve ] istener r 
yy Boston wt rs Now. Bost poser (re oa right P phati i their ipplar und generot t ex] their 
ut does the horizon of the pupil the scope of repertory delight after it was finished This convention at te 
expand if y ft t “ song writer re the most representative women from ermany, Sw 
represented The wl trouble pparent, hide it as Great Britain, Denmark, the Netherlands, New Sout 
they may There are teacher however, who have the rule Wales, Victoria, South Australia, ( ad the Lnit 
it the above named langu ht without excep- States, France, Switzerland, Austria-Hungary, N 
ae et te 4 P . of ‘RB *s Greece, Bulgaria, and Italy nd it was ‘ 
finest voice teacl \ ric f lecture given the most brilliant gatherings ever know t 
n the studio by d in harmony and history of the Atlantic Receptions, garden parti and | I 
musical art by \ luable irse in sight pitality were in constant evidence, and Mr Copp me 
reading is conducted The languages may be and was congratulated by Lady Edgar, presid tt 
tudied with na e Fre Ps , 1 Italia “A en Canadian branch: Her Excellency, the Countess of 
professor all ot v “W perce ptil \ n the ex deen Lady Lady Whit 4 the Baroness Alex det 









—SARYTONE SOLOIST and 
TEACHER OF SINGING 
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FAELTEN 
PIANOFORTE SCHOOL 


CARL FAELTEN, Director 


30 Huntington Avenue BOSTON 





Orchestra 1906-'07-'08 


MARI er = h-£1 mmr" ee of Singing JOSEPHINE K N | G SOLOIST BOSTON FESTIVAL 


Holds highest credentials from Mme. Marchesi and daughter Blanche as Exponent of the method 
TH COPLEY, BOSTON Mevilesd 5 
& sTo 2 ‘ 








159A Tremont Stree 








Sesegenest: G. W. GTEWART 


SOPRANO 120 Tremont St ROSTON 


| 
FLETCHER MUSIC METHOD - ARTHUR J. HUBBARD & Vv L 
sheaees ereeandinnl VOCAL INSTRUCTION trrcoeo SAVILLE 
s TERRACE BROOKLINE. MASS VOICE 
1 YORK a MADAME HUBBARD and FRED. 3. LAMB BARITONE 4) - ae 














TOWMm Bow Boor rw ce 


CZERWONKY “oe JOHN GROGAN MANNING concert Pianist 





STEINERT HALL Address: M. B. PARKS, 34 Symphony Chambers, Roston 
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lair ir, and if ms probable now that thi 
t 1 pupil oncert will be given some time 
{ Rost 
a 

( hols and her forty 
pl called i booked for Keith’s 
| ifter an absence of a couple of 

f l rno ind ive been travel 
Her program at Keith’s will be in the 

pop ert, that is, musi f the ht 

ype | t th 

I t Chaml 

| N \ ' ~ | 

I iikowsk 
( Bizet 
se 1K 

Kop} 

mms 

i rept tive of Tue Musica Courter had 
pleasure of a trip out of the warm city 
tl f the nearl farming districts round 
\ t beauti Newtons” and Mansfield, 


nn Manning, the eminent 


t | family of wife and 

Mi ked about farming 
p ting said with his usual fine smile 

{ | W t my sunburnt 
ppose th work and sun-tan pre 

Chopit Not much, for ymehow | 

tit lor » enchanting a composer 

pading and digging in the rich warm 

grand in my overalls and 


right, and 


very thing | 


ions aggre all 


Farm life is the 


Mr. 


New York Tribune: 





intellectually, a pianist of 


New Yorker Staats-Zeitung: 
an interesting pianist, who 
sonata that 





=) Leschetizky Method 


Georg Kriger’s 
disclosed a well equipped virtuoso technical y an 
sound knowledge, of 
correct feeling and ripe experience. 

Georg Kriger is 
owed in Beethoven's 
ec does not belong to the ordinary 
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ometimes to come too fast You see it’s a practical thing, 

ind every musician should put just so much of that into 

playing—for it gives ‘body,’ ‘red meat,’ ‘stuffing, as 

it were, to one’s music—don't you see?” Tre Musical 

Counter scribe did “see.” and agreed with the artist as 

sat down and gave piece after piece including Chopin 

course, as he 1s p astmaster with this composer. The 

blue overalls did not detract, but lent an indefinable charm 

to the brilliant run of his wonderful fipgers. Mr. Man 

ning will announce a recital in the early fall which will 
xv of a very novel and interesting nature 

nene 
Marcella Craft, soprano, as it has been ascertained, may 


not be able to fill the dates named for some recitals here 


and on the North Shore during August, but as this is 
not yet a certainty, her manager, Frederick N. Waterman, 
has not cancelled thes There seems to be some conflict- 
ing of engagement date for that time in the Middle West 


where Miss Craft is at present after visiting her far West- 
ern home 
RAR, 
he musicale directed by Mr Hall McAlister last 
week 1 the North Shore, and at which Corinne Rider 
Kels and Claude Cunningham of New York sang, was 
huge success, as everything Mrs. McAllister attempts 
There will be two more of these musical functions 
promoted by this lady 
WyLNA BLancue Hupson 


Anna von Mildenburg, of the Vienna opera, is engaged 


a journi alist 


to he _married to Hermann Bahr, 


CONCERT 
eorg Kriiger : yey 


Address: 92 and 93 CARNEGIB HALL, NEW YORK 


The New York Times: Mr. Kriger played 
Bach’s A minor prelude and fugue clearly and 
substantially. His technic is considerable and 
he has good qualities of tone. 


New York American: The Rubinstein Etude 
in C major was played with terrific speed, every 
note being clear cut and the expression faultless. 


pvt 


Best European Systems Pursued 





New York School of Music and Art 


All branches of music taught by eminent teachers. 
Mr. Sterner personally in charge of Vocal Department. 


RALFE LEECH STERNER, Director 


58 West 97th Street 
"Phone, 679 River 


Special Summer Rates—Booklet Mailed on Application —Ualimited Free Advaniages—Mehlin Piano Used 





Esther Boone 


PRIMA DONNA SOPRANO 


CONCERTS and RECITALS 


For Bookings Address: 
MUSICAL COURIER 


437 Fifth Avenue 
NEW YORK 
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PIANIST 
Until Season 1910-11 in Europe 





THE MEHAN STUDIOS 


Mr. and Mre. JOHN DENNIS MEHAN 
MR. JOHN BARNES WELLS, the Well-known Tenor, Chief Assistant 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Summer Term, Five Weeks 
For Teachers and Professional Singers 
July 6 to August 10 


Phene : 5946 Columbus Carnegie Hall, New York City 





om HATNES-KUESTER 


CONCERT ACCOMPANIST 


COACHING 
Studio: 203 W. 108th Street 


Phone: 10127 Riverside 











ALIGE MERRITT-COCHRAN, sino 


Telephone: 2305 J Bedtord 


Management: W. S- BIGELOW, Jr., 88 Broad Street, Berton 


113 Macon Street, Brooklyn, N. Y. 





VAN Worx 


STUDIO: 434 Filth Avenue, Corner 39th Street 


Telephone; 3701-32th Street 


TENOR—WR. and MAS.—SOPRANO 
Under Management of 
ARTHUR F. GOODRICH 
2 West 39th Street 








EUGENIE 


MEZZO 


Now Booking Season 1909-1910 
Management: 





SASSARD 


M. H. HANSON, Carnegie Hall, City 


VIRGINIE 


SOPRANO 


CONCERT SOLOISTS 








Peculiar Parrot Paragraph. 

Adelina Patti, staying a few years ago in the fall 
in New York, heard of a wonderful talking parrot, 
Jumbo. Forthwith she bought him at the unconscionable 
price of $1,000, says the Dundee Advertiser. Once in 
Jumbo did not open his beak. Every 
blandishment failed, and at length she gave him up as 
Then one merning the diva awoke with a severe 
She was engaged to sing at the opera on 
the same night, and naturally in great trepidation sent 
off for a throat specialist. Jumbo, whom she had quite 
forgotten, remained to all appearance asleep on his perch. 
As the door opened, however, and the specialist stood on 
the threshold, before ever Patti could open her lips, Jumbo 
flapped his wings in great excitement. “Oh! doctor,” he 
croaked, “I’m so sick!” Jumbo still lives, but that was 
the first and last time since Mme. Patti became possessed 
of him that he deigned to speak, 


Mme. 


one 


her possession, 


hopeless 


sore throat. 





Artot de 
Royal Opera, 


Lola Padilla has been engaged for the Berlin 








PIANO 
Instruction ». Technique 
a Specialty 
FREDERIC MARINER 


NEW STUDIO 
2255 Broadway, New York 


Corner Sist Street 








EVERETT PIANO USED 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Sousattne pase Mme » consratte, waypold. *0- ot 
the Conried Grand ag —T. 
prano, Metropolitan 

soovene, ene —s Opera Co Co.j Mime 5 Ajisn Cc shiey, Davee. 
House, Dresden, ~_ ion & pom ny soprano, Grand 


Opera, Australia and Ger Germany; Kathleen Howard, contralto, Frank- 
fort-a-Main Opera Co.; Mme. Carol Oremen, a Grand 


yn 
Opera, Bremen, Germany; — ond Opera, 
Italy; Joseph Baernstein- 4 vio Germany; 3 Eiespeth 


Leonard, contralto; Bessie - contralto; Mar 

Gayler, soprano; Alice Merritt ‘Cochran, soprano; Hisabeth Blamere- 
Turney, soprano; Laura oe rano; 
Mildred | Potter, contralto; a ~ Ras Joha 


Young, tenor; 


Walden Laskey, a “igh, eee Altred Heart G. ‘Scott 
asso. 


Telephone 3669 Plaza. Studio 61 East 64th Street. New York 


WORRGARATH 


207 DYCKMAN STREET, NEW YORK 
Phone: 3503 Audubon 


Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses In Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N, Y, 


BEGINNING JULY ist 
For Terms, Etc., Address 301 West S7th St. 


BRAHM - o« BERG 
CONCERT PIANIST 


Address MUSICAL COURIER 


E“McLELLAN 


TEACHER OF SINGING 
Atelier Bullding, 33 West 67th St., New York. ‘Phone, 4225 Columbus 
Most aN ogg a now studying are: Daniel Beddoe, tenor; 
Tom Daniels, atrice Fine, soprano; Edward Strong, tenor; 
Charles Kittel s tenor; Antoinette Harding, contralto; Grace Mun- 
son, contralto; Suzanne Harvard, soprano; Georgie French, con- 
tralto; William Weild, bass; Edwin Evans, ‘baritone. 


Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS 


All instrumental and ann 9 students receive free instruction in 





orrz-mz 














harmony, counterpoint, vocal sight reading, playing and 
free admission to concerts, lectures, etc., ete. 
Students received daily Catalog sent on apolicatian 
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f several rs abroad. They will first go to London 















































where they will visit Madame Albani, the great dramatic aS it 
: uno, an own cousin of Mrs. Pauly he relationship \ sg 
t the Pa to tl f us singer is not generally 
known here, but when Madam Albani made a_ tour 
ugh tl Northwest the oos she was the guest of I > 
\irs. Pauly here for several weeks. Madame Albani will S S 
consulted as t rs for Francis and Florence and : 
$ that they will find themselves in Berlin early 
1 i | \ ntinue his studies m compos Low 
wil ish on the piano i x 
( R é fs wth ; ee 7 ne ‘ 
" , S 
nae, und he sings wit $ ke at 
.' aie ‘2 lent of the ¢ atin Colleg { sity He eaves \ug t I WN 
est William Mentor ¢ sse at Cask M igan and may 1 ‘ iT it all 
\ tonhk r ten ys f wing the D ne s sly ft gome t Pp Q 
\ | , 1 Asso znere 
\\ \ ( ty t cal There has t con t { pres \ 
; f the f the Min: alia Se ‘eM ) 
& ( t i Art d . ‘ 
| anf a sch vear W _ ar if 
pi wie . 
When the thermometer is bobbing around t boring \ un Be ; \ . 
point you do not lo for much of an attendance at ' . . . oF " ' ae = ie : 3 = Sry ee 
piano recitals given at 11 clock in t morning. For that : : ims St : ' it 3 : ; ae ‘ 2 
reason the writer was not surprised to enter the recital eee. ' ae. ee ar’ hav f ? 

. risit Sees < a ns “ \ por | 
hall of the Northwestern Conservatory this morning an Pcaning a ees : a ; 
find’ not one person there save Florence Dickinson, wl a . a es ae 7 fi tae z oe i 
was to give the program But he was considerably i" aa “oy , , 
prised when, during the next few minutes, peopl gan t ele ? \ ie 3 , a F 
rrive until there were nearly 200 present when the re \ _— { Bele , gal ; 
cital started. Yes, it appears that the people in Mint ies le PREP inet nat - 
ipolis are insatiable in their desire for music Neither Milar Gert: ; ' 2 ' ‘ 
old weather nor hot weather n keep them awa 

a | th G t, pia { \ \ 
even at the most unexpected time the ppreciative \\ k . 
abounds large number » t was that Mis 
(; we R \ 
Diekinson had a large and appreciat audience this . 
morning. She played the sonata op. 57 f Beethove ‘ . : 
three etudes and a waltz in A of Chop ron ‘ Arey 
d intermezzo .- nt interme of Ri l 
Strauss, transcription of a Stra waltz by Schuett, and 
Pe ilk ails AR Uieeein Wienes\: Seal Origin of the Double Bass. 
Were a Bird.” Now you will probably wonder is | 
Kisner could have assisted in that last number except by t » \ 
turning the music. But no, he did nothing of the ki } ) c 
played a second’ piano part to this well known compositi ' . % Ww K ' 
ind, will vou believe it. it was a second piano part wr y | l Cap 
ten by Henselt himself. It was something new and ve! . ' : 
much Of a novelty, but to the writer’s mind the piece was M 
not improved by the addition of the second pian part t ' . ‘ 
Mr. Eisner played it well, too, but the delicacy of the first . a SIX ; ' 
part was lost in the general mass of tone and so it did ' Whey 
not appeal to the writer as an arrangement that would 
likely become a favorite. Bernhard Lambert f the ex . Be A ' 
pression department of the conservatory, assisted on the : , 
program by reading a scene from “Merchant of Venice.” . ' : oP n 
‘ 
nue In tl ‘ ) stor 
Gordon Graham, choirmaster at St. Mark's pro-cathe re > 
dral, left yesterday with thirty of his choir hoys f a 7 : 
ten days’ outing at Spring Grove, Lake Minnetonka. All how . nals of , } 
the Episcopal churches in the city having boy choirs send 
their choirs to camp for a week or two every summer , , 
Stuart MacLean and his boys of Holy Trinity Church \ 
returned from their camp on Lake George several day ” 
2 Edward Lawton with his « ir from St. Paul's 
Church left for Chicago Lake vesterday Alfred Wiley ‘ 
and his boys from Gethsemane finished with their outings ‘ 
a week avo lLhey usually take two or three tr ps to the “ 
lab every summer and make rt st 
nner | 
Heir:tich Hoevel, Hal S. Woodruff and Alfred Wiley dow 
will leav \ucust for the nor shore i i Sup , i y 
t vhere they will np tf | week I 
nm ne i 
\n informal meeting for t organization of chapter ' , 
Perugia ‘ 
i the American Music Soetety was held last right. Thete . t Vir . 
were present Arthur Berg Heimri Hoevel Alfred Wi , , : ; 
he nd Ger rue Lawl The ch pter will I i med xt 7 . 
week and Officers clected at a meeting to which hav 
invited the leading musicians of Minneapolis . 
ee f ' 
rt r ¢ dep rtment \ | rod i 
ri ft { department, and Ew W 1 t failed f f 
(Cameron, business agent f the Northwestern Conserva WILLIAM MENTOR CROSS) these maker ‘ ef ' ony . 
tory, leave next I irsd for their vacations Vogelsang , = : . tr N ere 4 ‘ " ‘ 
will go to his summer home at Grand Harbor, Mich., Eis ; : jhaming. Leke b lassical fe 
rer will visit his people in Champaign, UL, and Cameron Duke Withelm Moritz of S 7 
will go camping up on the Wisconsin lakes ' os . ee a = ef racticing ‘ f the emht th century. w ant ‘ 
Rae that : ly associated with fishermer t deuble ba nd he had a private m 
Frances Vincent, who went to Berlin with Fraulei ee . ¢ basses in his castle of Merseburg. In the cer 
Schoen-Rene in May n her way home and her name Bleanor } t Poehler returned fro: Rs = Un a ne is an-enormous instrument w 
is now Mrs. Edward Coveny The wedding took place it morning van Pochler went roads wit! Fraule P d on y saces g and descending 
London, July 14 ee lie ition 4 —-~+-— ao 
nauere , ‘ e became very hon ‘ Slezak d f ‘ 
Mrs. Gus J. Pauly with her son Francis and daug t that the game w not worth tl the Covent Garden Opera t summer 
Florence will sail from New York, August 4, for a sta and |, giving it all up, returned. It is 1 among New York next season 
d 
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organist; 
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sic with the 
sity which it 
ce demanded, 
mer music in 
which brought 


progress of the 








DELMA-HEIDE @ CIE. 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


Rue Marbeuf (Champs-Elysées), Paris. 
Cables et Télégrammes: 
Delmaheide, Paris. 


Seuls Representants des Principaux Artistes pour 
Amérique et l'Europe 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 
de ta Tour (XVIe 


119. Rue Paris 


LOLA LANDE!! 


Premier Prix du Conservatoire de Vienne) 
Concert Pianist and Teacher 
METHOD LESCHETIZKY 
Prepares Pupiis for Concert Performance 

y) AURISTON 
(ghest Testimonials and Artist References 
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Old English 
cg antktaitd Orlando Morgan 
Mr. Wield 

nnyson) 


Homer 
Hlomer 


Thy Voice Heard (Te Sidney 
Deare Mas. (Henley) 

The Stormy Evening (R. L 
The Last Leaf (O. W 
ow's My Boy? (5S 


Madan 


Sidney 


Stevenson) Sidney Homer 


Holmes) Sidney Homer 
Dobell) 


Homer, acct 


Sidney Homer 


mpanied by the composer 


Dances Brahms 


Hung 


rian 


Orchestra 

nRe*e 
National Convention of Organists is the next event 
It is expected that thou 
and Canada will be 
August 2, 
hun 


Phe 
if importance at Ocean Grove 
from this country 
the 


until 


sands otf orgamists 


ten days, beginning 


August 13 


here next week and for 
holding daily 
dred organists have already written that they will be pres 
and this undoubtedly be the greatest meeting of 
ever held in this country. President Will C 
other officers have completed a bril- 
lectures, 


meetings Over five 


ent, will 
musicians 
Mac 
lant 


farlane and the 


recitals by leading organists, 
and discussions David Bispham will give a song 
Schumann-Heink will appear in concert 
and the oratorio of “Elijah” 
direction of Tali Esen Morgan on 
August 7 The soloists will be 
soprano; Adah Campbell-Hussey, 
and David Bispham, 


program ot 
papers 
Madame 


recital 


lhursday evening, August 12, 


the 


will be given under 
Saturday, 
Hardy, 
Miller, tenor, 
the great English organist, is expected 
Charles 
a recital 


he evening ot 
Mihr 


Re ed 


Caroline 
ontralto; basso 
Edwin H, Lemare, 
to be 


Heinroth, 


and give a recital and a lecture 


Pittsburgh 


present 


the city organist, will give 


the most noted players of the 


other of 
the 


children’s 


and also several 


nation Randegger, pianist, will give an evening re- 


ital, nd 


will 


chorus of one thousand voices 


concerts on the evening 


the 


vive one of their remarkable 


of August 14 Organ builders from this country, Canada 


SHEET MUSIC IN PARIS 


Americans and others residing Inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephene, 108-14 


GRACE EHRLICH 


Pianiste Teacher 
Pupil of Edw. MacDowell and 3. Philipp of the Conservatoire 


Daris, F rance 


: GAIL GARDNER 


MEZZO SOPRANO 
Paris Representative: MADIER DE MONTJAU 
4 Rue Claude-Chahu PARIS 





DOSSERT VOCAL STUDIOS 


PARIS: Alter June and until further notice 
Address: Washington Place, 14 Rue Magellan 


NEW YORK REPRESENTATIVE 
1205 Carnegie Hall 





FRIDA EISSLER LESCHETIZKY TEACHER 


PLANIST and TEACHER Possessing exceptional autograph certificate 
. from the great master, prepares students from 
69 Avenue d'Antla the beginning up te comcert-playing and teach- 

Hote! Powers 


ing, or for farther stady with the master himself 


VOCAL 
PARIS 


PARIS 





INSTRUCTION 
vean ee tnnzat 
ty RUE MOZART, 





Pianists Prepared 
fer 
Public Appearances 


WAGER 


39 Rue de Prony (Parc Moncesu), Paris 


SWAYR 





Mme. Regina de Sales 


SINGER AND TEACHER 
(Madame de Sales will be in Munich, Gormeny, care of ee 
sel, Theatinerstrasse 34, to teach a summer class from July 15 
to September a5.) 


Ville Stella, Paria 


39 Rue Gueresant. 





and England will be here and take part in the discussions. 
It is expected that important movements of a national 
character will be inaugurated, among them being the build- 
ing of town hails with orchestral organs, the establish- 
ment of an organist publication and the beginning of Stat 
and local organizations. 
nner 

the 
instrument is the largest in the 

The 
thousands of people, 


the 
world and 


The new organ is attracting attention of musi 
cal world. The 
built on entirely new 


are 


recitals given every af 
Mr 
is giving a series of bril- 


lines. 
ternoon attended by and 
Macfarlane, the official organist, 
liant programs, A popular feature of the recital is a new 
called “The Storm,” which is given every after- 
“Have you heard “The Storm’?” 
question that is on everybody’s lips. The recitals are not 
free, but are paid for at the rate of twenty-five cents a 
ticket, which proves that people can be educated regularly 
to attend The 


fantaisie, 


noon at = o'clock is a 


and pay for organ recitals doors are 


closed at the beginning of each number, and no one can 


enter or leave the building during the playing of any se 
which insures the closest attention. 
zeRe 
Children’s Day. 
of the greatest of the season 
present in the 
the Rev, Robert F. 
the evening the 
der the 
sand people crowded inside the vast auditorium and fully 
sand the the 


hundred childre n, 


lection, 


Sunday was This annual event is one 


len thousand people were 
morning ard heard a chalk talk sermon by 
Y. Pierce, D. D., of New York In 


service was entirely musical and was un 


direction of Tali Esen Morgan [Twelve thou 


five thou surrounded building on outside 


There was a chorus of seven the festi 


several smaller choirs 
were Donald Chalmers, 
Bettett-Shreve 
orchestra of 


hundred, and 
The 
and 
the 
rhe 


massive 


three 
for special work 


val chorus of 
soloists 


Blanche 


regular 


Underwood These, 


the 


Grace 


with organ and sixty, made 


was decorated in green and 
studded lights, 
occupied the center of the choir gallery. service be 
gan 9.30, 
hours not a person left the building 
nnre 

United States Marine Band, Monday 
and Madame 
She 
Boston Symphony Orches 


magnificent music place 


white, and a cross, with electric 
The 
during the two solid 


at 7.30 and ended at ind 


The 


evenings 


and Tuesday 


Saturday night Jomelli will be 


greeted by eight thousand people. will be assisted by 
Arthur Hadley, the 
tra. Saturday night of last week, Isabelle 
Reinald Werrenrath Kitchel] 


From the beginning of July to the close of 


cellist, of 
Bouton, 
the art 

August 


and Charles were 
ists 
it is one continuous musical festival, and it is certain that 
there is no other place in the world like Ocean Grove 
nner 

will New York 
August 7, on account of the “Elijah” 
The train will leave Liberty street ferry at 
return after the 


\ special excursion train from 


Saturday 


run 
afternoon, 
performance. 
1.30 performance. The round 
one dollar Another 


August 21, 


and 
will be 
Saturday 
will be 


trip 
fare 
run 


will be 
“Eh” 


work are 


KATHARINE FISK 
VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre 7 Rue Chantal Paris 


HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci . 


only excursion 


afternoon, when Costa's 


given rhe soloists engaged for this 





PARIS 


King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: “PRANARK, PARIS” 











Marie Cecil Reinald 


THE MUSICAL COURIER 





















Stoddart, soprano; James, tenor; ture statues, designs, allegories and mementoes of al! 
Werrenrath, baritone, and Frederic Martin, basso The kinds, bearing on the subjects. Ground will be broker 
children’s festivals are to be held August 23 and 25. during the month of July 
Among the special features will be a wonderful boy s —— 
prano, Wilfred Morison, of Toronto, Canada; Mrs. Bur: Electra” continues to be a triumphal success in Frank 
ley, reader, and several artists Madame Nordica tur 
will close the season with a song recital on tl yvening . 
of Labor Day, September 6 Singers’ Club Incorporated. 

am a a Che Sing Club, ar utgrowth of the Amateur Glee 
ITEMS OF INTEREST. Club, has been incorporated after* a rather quiet exist- 
: <: , : . ee. a e Of six i During the season rehearsals will be 
The next Silesian Music Festival is to be conducted by > ; 
Professor Panzner. , president, Frank 5. Hasting 4 
West t $ The ther heers are Edward J 
Sisley i s W. S. Whittles treasur } 
In Bad Wildungen, Humperd lucted a ‘ ; ’ 7“ “? —s ; 
‘ . Pomeroy, secr y d L. C. Bis librarian 
recently, devoted entirely to his own comp< ition , 
"a i SA a ee eee eee Death of George Perren. 
he Dresden Royal Opera building is to be thoroughly aes 
‘ \ name well known t t former generat wa 
renovated and put in modern trim very soon . 
George Pe wh ng w M ne Patey. R 
; , dort (Ruicl Mansheld’s s She 
Frederic Rucquoi, the celebrated B wial ute virt : j . _ , 
. , ' pal ) Loy 1 W Su r Sal 
of days gone by, has just celebrated his eightieth birth . ; : 
$s He died Tew ! l g 
3 S50,000. 1 I 4 ‘ ‘ 
rhe baritone, Karl Perron, at the Dresden Royal Opera , 
} il interest t 
has just celebrated his twenty-fifth anniversary a " : 
opera singer. He was a pupil of the masters Stockhausen 
n uliu \ , ar 
Beene ORLEANS *""° 
" OF 
Madame Pavlova, who is the premiere ballet ! 


the St. Petersburg Imperial Opera, is said 1 ve signed 
a contract with a 


Commutation tickets to be used on the lines reaching 
the CHATEAUX DE LA LOIRE and giving the 





rl theatri ] y to . a ‘ 
New York atrical nt ppear 1 right of travelling on these lines as often as may be 


desired. These tickets include return trip to and 
from Paris 


this city in the autum 


ist Class, $15 


Che first 
2nda Class, i1 


performance of Richard Strauss’ “Elect 


the Cologne Opera proved a mmplete s ess Dr. Neit Validity 15 Days 
rel wrote a careful analytical criticisn f it the Cologn Special Reductions for Families 
Gazette The conductor w Ort 
A “Nibelungen Hall” is to be erected in Mavyence, the 
city having granted a twelve years’ conces the 
builder, after which the edifice reverts to the city It wil 
be adorned with Nibelungen and Richard Wa 











WESTERN RY. OF FRANCE and 
LONDON-BRIGHTON RY. OF ENGLAND 


PARIS to LONDON 


VIA ROUEN-DIEPPE and NEWHAVEN 


THE MOST ECONOMICAL WAY 


Rapid Dally Double Service at Pixed Hours all Year Round 
(Including Sundays and Holidays) 


Leaves PARIS (St. Lazare) .. 10.20 A. M. 
Arrives LONDON (London Bridge) 7.00 P. M. 
(Victoria) 7.00 P. M. 


Leaves LONDON (London Bridge) 10.00 A. M. 
(Victoria) 10.00 A. M. 
Arrives PARIS (St. Lazare). . 6.40 P.M. 





MIDI’ FRANCE 


Commutation tickets to be used on the lines reaching 
the principal points of the WESTERN AND 
CENTRAL PYRENEES MOUNTAINS and giving 
the right of travelling on these lines as often as may 
be desired, These tickets include return trip to and 
from Paris. 


9.30 P.M. 
7.30 A.M 
7.30 A.M. 
9.10 P.M. 
9.10 P.M 
7.05 A.M 


ONE-WAY TICKETS (GOOD FOR 7 DAYS) 
ist Class 2d Class 


$9.65 $7.00 
ROUND-TRIP TICKETS (GOOD FOR 1 MONTH) 

ist Class 2d Class 

$16.55 $11.75 


STOP-OVER PRIVILEGES AT EVERY STATION 


ist Class, $38 
2nd Cless, 28 


* Special Reductions for Families 























NORTHERN RY. OF FRANGE 
PARIS roc LONDON 


VIA CALAIS---DOVER or BOULOGNE---FOLKESTONE 


ONE HOUR ONLY AT SEA 


The Quickest Way: 6} Hours 


FIVE TRAINS A DAY (Including Sundays and Holidays 


*950 A.M. *Noon *4.00 P.M. 
5.12P.M. 7.05 P.M. 10.45 P.M. 


*9.00 A.M. 10.00A.M. *11.00 A.M. *2.20 P.M. 
445 P.M. 5.49PM. G640P.M | 9.15 P.M. 


® OINING CAR 


Leaves PARIS-NORD : 
Arrives LONDON :::: :: 
Leaves LONDON :::::: 
Arrives PARIS-NORD : : 


8.25 A.M. 
3.35 P.M. 


9.00 P.M. 
5.29 A.M. 


9.05 P.M. 
5.50 A.M. 


. 
. 
7 





The P. L. M. 


(Paris, Lyon, Méditerranée R’ way Co. of France) 
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De aad 
aa | AS 








CHAMONIX AND THE MONT-BLAN(¢ 


The MONT BLANC 


14 hours from Paris by Chamonix-Express 


The highest mountain in Europe and 
the most picturesque in the world 


CHAMONIX 


Remarkable Center for Excursions 


Montenvers and the Mer-de-Glace 

The Brevent 
which the view over 
unsurpassable 


Ascension of the Mont-Blanc (15,875 feet) 


Hias been performed by numerous 
everal ladi 


8,000 feet high, easy t climb 
+" 


Mont-l 


irom 


unc and its glaciers 15 


Takes two days 
tourists, including 


Charming and { resque road t funecy, Ais 
les-Bains, Lake of Bourget, Evian and Lake of 
Geneva 

“Big sun weeks” from May t eptember 

“Big snow weeks” from December to March 


ROUND TRIP 


(From Paris to Paris) 


permitting to visit Fontainebleau, Sens, Dijon, Macon, 
Brow, Annemasse, CHAMONIX, Annecy, Atx-les 
Bains, Chambéry, Lyons, Nevers 


AND TO eat 


AIX-LES BAINS or VICHY 


Validity 45 Days 


ist Class $24.80 24 Class $17.60 
STOP OVER PRIVILEGES 
Paris 


TARE ASC 




















THE MUSICAL COURIER 


Mr. Haensel 
sides of the 


rance closed some contracts for 


WANTED 
A COMPOSER AND THEORIST, just returned from 
two years’ work in Berlin, also an experienced orchestral 
conductor, desires a position as instructor of theory and 
composition in a large university conservatory, prefer- 
ably in a city of 7§,000 or more where an opening as 
conductor or organizer of a Symphony orchestra is pos- 
sible. Very best of references from one of the greatest 


Berta Grosse Thomason’s Travels. artists 


on both Atlantic. 





Grosse masor “ inist and teacher, re 





his week from a m« nth $ 

Thomason will leave 
She 
ing of her piano school 


N. J 


The Foghorn and the Fowl. 

When the great foghorn, 
the dangerous Bass Rock, 
thought it would frighten 


Spain will come 
or siren, was established on 
Firth of Forth, 


away the 


in the it was 


myriads of sea birds 
This did not seem improbab!e, 


which annually meet here. 


Fitzhugh W. Haensel Back from European Tour. 
of Haensel & 

1 by Mrs 

on the ste 


weel 


CHARLES 
NORMAN 


GRANVILLE 


as the blast of this 


Jone 3, it can be heare 
Haensel, ré 
amer 


Mrs 


which 


Mr 
during 


and love the music 


Germany and encores” when the 


Recital Tour Oct. 18 to Nov. 5 
Middle West 
Mecagement; W. R. ANDERSON 


5 West 38th Street 
NEW YORK CITY 


BARYTONE 





ROYAL ¢ 


Iding with one 
" d by F 


it any time, in 
of tuition in ludes 


and wind instrume 


e course 
inged “nts, 
hamber music, orchestra, 
terature und a thetics 


organ, 
and 


eepey pets of MUSIC in LEIPSIC 


large concert hall and two small halls, 
Mend ‘Issohn-Bartholdy in 1843. 
Students received at Easter and Michaelmas each year, but for- 
accordance with page 9 of the re gulations. 

every branch of musical instruction, namely: Piano, 
oe singing and thorough training for the 
sacr ¢¢ 


also fifty teaching 
Yearly ‘attendance, 950 stu 


music, theory, composition, history of 


pectus in English or German sent gratis on application. 


biretor of THE ROYAL CONSERVATORIUM of MUSIC 


DR. ROENTSCH 





FLOR- 
ENCE 


Personal Addresses: 


Phone 1379 D, 


———__ SOPRANO. 
Under Exclusive Management of WAERSEL & —— 1 East 420 St., 


H | 4 IK | L| ae mye 
St., 





few York 
taza W. 114th St., Phone 5414 
jn York City, Go 888 North 42d 

, Preston, Preston, Philadelphia 





MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
__FWME ARTS BUILDING, ChICARO, tL. 


THE LANKOW. STUDIO 


258 WEST 97th STREET, 


NEW YORK CITY 


MRS. JANE GORDON 
successor ro MADAM ANNA LANKOW 
Specially prepared by her, and seven years a teacher with her in ber studios. 





Pon. 


aZz=! 


UDSON 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
5S West 38th Street, New Yor* 
"Phone, 348 3810 








<ZAN<P 


ELVOR 


BARITONE 
Soloist Exclusively 
Care of MUSICAL COURIER 





HANNA BUTLER 


SOPRANO 
Address: Auditorium Bullding 
Wabash Avenue, Chicago, Il. 
Resident = 1220 Winthrop Avenue 

Bdgewater 7701 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4**tertum Sunaios. 


TICTOR HEINZE, President 


{ unrivaled excellence 


CLARENCE DICKINSON, Director 


The best school for serious students. A complete course of study in each 
Unequaled opportunities for thorough education. 


OR, WILLIAM CARVER one. pconndl 
department. A faculty 
Send for new catalog. 


Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditoriam Saliding, Chicage 





Loulse St.John Westervelt 


Cencerts. Oratorios, Recitals 
S12 Pine Arts Baliding 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATAL OS® AND PRICES 


The A. L. WHITE MFG. C0. ene tk 
ITALY. 
UIGI AMV E te Ss oe 


DEL CONSERVATORIO DI NAPOLI 
Impostazione della Voce. Diztome Vocale. Repertorio 
MILANO 


ivan’ CASTELLANO 


Maestro di Canto 
HPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
florence, Via dei Conti 7, Po, 2do 


CHICAGO 


'4 Pore Bonoparte 





PROCURE ENGAGEMENTS, Use the 
AMERICAN MUSICAL DIRECTORY. 


Which gives the Addresses of MUSICAL SOCIETIES. CLUBS, ETC 
Price, $2.50 Delivered 


943 Fiith Ave.—Telephene: 4292- 3th—New York 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address; 160 East Adams Street, Chicago, ll. 


os ee 
siren is so 
22 miles away. 
The 


now breeding in larger numbers than ever. 


proved exactly the contrary. 


and get quite excited when it ceases. 
even said the setting hens quack 


sound stops 


loud and penetrating that 


Experience, however, has 
birds like it, and they are 
7 hey scem to 
It is 
and croak out a million 
Modern Society. 


Langendor 


living Composers and Theorists. 
dress “Theorist,” 


Write at once. Ad- 
care Musicat Courter, New York City. 


WANTED—By a first class pianist and piano teacher, an 
engagement in or about New York City during the sum- 
mer months, either to teach in a summer course or to 
play. Address “W. W. M., 


” care of this paper. 


MEZZ0- 
CONTRALTO 


1909-1910 
Now 
wking 


St. James Building, New York 





SEVCIK 


The Violin School, op. 6, and the Techni>s 
for Right and Left Hand, by this celebrated 
master of Kubelik, Marie Hall, Kocian, Col 
bertson and a score of other artists, is pub 
lished by Bosworth & Co., Leipsic, Londo., 
Vienna, and the original Bosworth edition 
should be ordered from all good music stores. 





: TURNER-MALE 


SOPRANO 
ADDRESS 
6o1 West 136th St, New Yor’ 
Phome, 2920 Audubon 





CHRISTINE BROOKS 


MEZZO SOPRANO 
aAvoRESsS 


525 Orchestra Bullding, Chicago, iit. 


IN AMERICA AFTER FEBRUARY 1, 1909 





MARIE ZECKWER 


SOPRANO 
Management: HAENSEL & JONES 
1 Bast 42d St., New York 


Wilateighte Address: 106 North 34th St. 
"hone, Preston 41411) 





EDWIN EVANS 


BARITONE 


THE WOLCOTT 
Sist St., by Sth Ave., New York 





Frances 
Hewitt 


BOWNE 


MANAGEMENT: 
WALTER R. ANDERSON 
§ West 38th Street 
New York 





STUDIOS 


KIMBALL 
HALL 


RAGNA LINNE 


DRAMATIC SOPRANO 
vine eum & A Stare, Be. 
STEINWAY HALL, CHICAGO 





The WALTER SPRY PIANO SCHOO 


WALTER SPRY, 
Director. 


Suite 625 Fine Arts Building, Chicago. 


Watrter Srry, head of Adult Department; 
teacher of classes in the Faelten System. 


Wi.mor 
Catalog mailed on application. 


Lemonrrt, ood of Juvenile Department and 





BENEDIC 


CONTRALTO 
Management 
WALTER R. ANDERSON 
6 West 38th Street, New York 
Pheee, 348 38% 





T 





JOSEPH SCHUECKER 


SOLO HARPIST 


Pittsburg Orchestra 1908-09 
philadelphiaOrchestra 1909-10 





GUSTAF HOLMQUIST 


BASS-BARITON«& 
304 Kimball Nall CHICAGO 


HARRISON WILD Concert 
M. Organist 


KIMBALL HALL, 243 Wabash Ave., CHICAGO 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apolio Musical Club, Mendelssohn Club 


LOUISE SYBRONTE MUNRO 


COLORATURA SOPRANO 
Studie; 520 Fine Arts Building Chicago, Hil. 


CLARENCE DICKINSON 


CONCERT ORGANIST, 
LECTURE RECITALS 
Auditorium Building, Wabash Ave., _ Chicago, i. 


KARLETON HACKETT — 


TEACHER OP SINGING 
Kimball Hall, Chicago 











THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches. 
Write for catalogue. 
Fuller Building, 10 South 18th St., Philadelpina. 


SHERWOOD =: 


Fine Arts Buliding 
WM. H. SHERWOOD, Piano 


Chicago, tll. 
ARTHUR BERESFORD, Vocal 
Thoroughly Trained Assistants 
WALTER KELLER, Organ ,"armony, Theory, Etc. 


Mr. Wm.H. Sherwood, available for Concerts and 
Lecture Recitals. Address: 





ADA H. HOLMES, Secretary 





sim VAN LEER 


TENOR 
Concert, Oratorio, “ur ~~ 
10 South 18th Street 


ARTHUR DUNHAM 


(F. A. G. 0.) 
citi tau eae agg 
CwICaGO, TLL. 


$1 TEMPLE, (NDLARA 
“ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 








OR 
Lyric School 
ante well-graded Musical Education. 


ocal, vA Teachers exclusively 
attached to the School talog mailed. 
KIMBALL HALL, CHICAGO, ILL. 


Mrs, STACEY WILLIAMS 


VOICE 
STUDIO; 406 Kimball Halt 





Chicago, til, 
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THE MUS 








THE 


Palhwin 


PIANO 













“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.’”’—Pugno 


**A tone which blends so well with my voice.””—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 VW. FOURTH STREET, - - CINCINNATI 











NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET. NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Direcrors: Cart Hern, AuGust FrRaAEMCKE 


Instruction givem in all branches of music from, Special Departments for Beginners, Amateurs and 

first beginning to highest perfection Professionals 

Thirty-eight of the most known and experienced | Free advantages to students: Harmony lectures, 

professors. : ; : ‘ concerts, ensemble playing, vocal sight reading. 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 
212 West 59th Street, New York City 





ar ©) . VES Pres ent 


} 





2329 Colu bus 
Facutty, EXamMIners ann Lecturers 
Ibert R : Modest Altschuler Paul Ambrose 
te S tt , e ¥. Hodesor annie O. Gr e 
4 } } n { ( an Gow 
| Ha R k ‘ a Ge 
Sa Wr 4 i V 
( I Bas { a Bu 
sth year begins Monday, September 27th, 1909 
for rculars and Ca gues. KATE S. C HITTE NDEN, Dean of Facalty 





S. PFEIFFER @ CoO. 
Tel 4567-79th 220 East 86th Street, New York 
FINE OLD VIOLINS Violas, Cellos and Basses. Leather Cases and French 
Rosins, Fine Tested and Silver Strings our specialty. 
Violin Maker and expert, MR. WM. V. PEZZONI 
VIOLINS IMPROVED 
:>SEND FOR STRING PRICE LIST :-— 





CONCERT DIRECTION 


BMIr GOTMANIN 


MUNICH, Theatiner St. 38 GERMANY 


TELEPHONE: 2ars. 
Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts m all important towns of Europe 
Organizatio om of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


CONCERT DIRECTION REINDAHL VIOLINS 
HERMANN WOLFF |; and BOWS 


The World’s Greatest Musical Bureau 
Violas and ‘Cellos 








CABLE ADDRESS Konzertgutmann, Munich 





GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolf, Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 











Hamburg; the Bechstein Hail, Berlin. Sa 
Representative of more than ad artists, includ- Mae borin tones are 
ing ¢ Albert, Yeaye, Ansorge, ThBend, Kreisler, caiietenn "Ves toow bow 
Seubeleh, Risler, Van Rooy, Hekking, Carrefio (gees yes. 4 
and many other celebrities. Also manager of the whose tone qualities are dis 


tlaguished in power Bien 
sity, DBrilliasce evenness 
sympathy. perfection of open 
fifths, stopped fifths, thirds, 
octaves, clear harmonica, 
pure pizricate tones, distinct 
arpeggios, distinct in shake 
at 


Berlin hilharmonic Orchestra and of Arthur 
Nikiseb. 











Principal Agency for Music Teachers 
Berlin, W. 


ONAR Schelling St. 6 


CONCERT DIRECTION 


A for Leonard's 
only “Illustrated Musical News.” 


preseure ag real vest he 
me to fortissme I 
heve such 6 violin you may 
se tenes 190 if you have 
you will be toteresred in 
gt: kiet— “An Arius 
Touch” "—whieh I will giedly 


4 


mai you FREE, and whic 


ese RELXDANL ViIOLINa 





Violins seat te responsible 


Sersons on trial, for compar 
ison with ether new or famous 
old violins; if desired, gradual 
- Gsindah! Grand Model, $200.00 charge accounts opened. 
Fg nay | —— 
+ Bernard Listemann , ae 
KNUTE REINDAHL 


Chas. 6 ‘ , 
TENOR and TEACHER as. Gregorowits Jan Kubelit 


Leonora Jackson Emihe Sauret 
VOCAL INSTRUCTION F.E Haberkorn Frits Kreisier Atelier: 318 Athenaeum Bid'g 
607-8 Carnegie Hall 


Paces 1280 Colombes | & Rh Jesckake silmssoder Bul 36 Gest Yen Sores Street 
arthur Hartmacs CHICAGO. ILLINOIS, U.S A. 




















PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


REFERENCE: The Editor-in-Chief of Tug 


Musica Courier 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Pleass 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Charlottenburg, S-09, Kantstr. 
CONSERVATORY: Development in all branches of mesic. OPERATIC AND DRAMATIC SCHOOL: 


Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising ail solo and all oe 
chestral instruments) SEMINARY: Special training for teachers 
Principal Teachers: HARMONY AND COMPOSITION—Alexander von Fielitz, P. Geyer, Wilheim 






Klatte, Prof. Arno Kileffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Willner. PLANO 
—jeorg Bertram, Severin Eisenberger, Al. von Ficlitz, Guenther Freudenberg, Bruno Hinse 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Poh!, Prof. Ph. Ruefer, Martha Sauvan, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Schytte, August Spanuth, Vernon Spencer, 
Prof. E. E. Taubert, F. W. Otto Voss. SINGING—Eugen Brieger, Frau Marg. Brieger-Palm, 
Madame Blanche Corelli, Frau Lydia Hollm, Kari Mayer (Chamber Singer), Frau Prof. Selms 
Nicklass-Kempner, Nicolaus Rothmuch! (Royal Chamber Singer), Dr. Paul Bruns, Adolf Schultsa, 
Sergei Klibansky, Wiadyalaw Seidemann, Alfred Miche! OPERATIC CLASS—N. Rothmuehil. 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grifnberg, Theodore Spiering, &c., 
&c HARP—Franz Poenitz ORGAN—Bernhard Irrgang, Royal Music Director ‘CELLO 
Erich Hollaender, Eugen Sandow, &c. 

Prospectuses may be obtained through the Conservatory and the Virgil School Pupile receiwed = 
any time Consultation hours From 11am tor pm 





Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractors 


Education from begimning to Snish. Full courses or singte branches Principal 
admission times begin April and Sep r. Ad granted also at other times 





Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGBEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK. 





















THE MUSICAL COURIER 


STEINWAY 


PIANOS Mison & Hamlin 


STEINWAY & SONS are the only manufacturers who make all component “THE STRADIVARIUS 
parts of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street Mi ® 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 











; PRINCIPAL VW AREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


Long Island City, opposite 120th Street, New York City. 


MBALE™ 




















CHICAGO, ILL. U. S.A, 





SA the World's Best 
na? KNABES CO. ¢ DidNno. 


THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : : : : ans appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
The advantage of such a piano . of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity amd 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 


Oe. 4.1 ts eS . 
and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SsOHMER BuiLDING || Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 


















































BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








